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Remember Viewkit 


Yes 


Vie ‘oyplt 


GIVES 
you 
THESE 


=» €o BEA A- 
FEATURES 


MODEL V-22CL 


@ LIGHT-MULTIPLIER” optical system adds more brilliance to the rated 


capacity of the lamp. 


@ “DOUBLET” switches protect the lamp! 


It will not light unless the motor- 


driven cooling system is in operation. 
@ All lenses are of professional quality mounted in ALUMINUM BARRELS! 


@ Each condenser lens separately marked and mounted in an individual die 


cast holder. Easily removed for 


es, 7 iF 4 Tt 


The finest films cannot do justice to your 
material if they are only “half illuminated.” 
The famous Viewlex ‘‘Light-Multiplier’’ optical 
system actually increases the brilliancy of fhe 
image far beyond the rated capacity of the 
lamp. It’s sharp. and clear, too—right out to 
the very edges of the screen — without blur 


or fuzz 


yf 


INC. 


35-01 


jiffy” 


QUEENS BOULEVARD, 


cleaning. 


interchangeable lenses available. 


No other projector equals its matchless per- 
formance. It’s so easy to operate—so sturdy 
and so DEPENDABLE! That’s why so many 
schools, churches and other institutions insist 
on Viewlex projectors. They know that Viewlex 
protects their projector investment. 

Write for FREE illustrated brochure describing 


this projector. 


ok Ke! 


ISLAND CIEY tym, 


gives you a Lifetime Guarantee | 


ae 





NEW FILMS FROM 
YOUNG AMERICA 


‘Te GREAT SHAKESPEAREAN PLAYS 


Now on film f¢ | to ich a faithful and expert ndensation of 
Shakespeare's play — prod 1 witl st professional casts and the highest 


technical stat 


s seldom seen 


on the screen. 


ULIUS CAESAR _ Often termed one of Shal reatest biographical tragedies, expertly 


condensed and superbly reet 1 for reen presentation to student and 


adult groups 


r nearest state, 
le to locate a 


TO OBTAIN THESE FILMS “” 
PURCHASE: | t iYA or direct from 


YAF. Each f 16mr und, price $117.50, includ- 


Y 


YOUNG. AMERICA FILMS, INC. 


18 EAST 41ST STREET, NEW YORK 17 Y. Dept. ES! 
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EDUCATIONAL 


THE MAGAZINE OFVOTED TO AUDIO 


Happy Anniversary, 
Kducational Screen! 


Coronet Films, the nation’s largest producer of l6mm 
educational sound motion pictures, salutes you on your 


30th Anniversary. 


During the past 12 years, Coronet Films has offered 
your readers timely and valuable information on more 
than 400 new film releases—-and with the very best and 


most up-to-date techniques in audio-visual instruction. 


Via your pages. Coronet has presented the world of 
education with the latest film developments—the pioneer- 
ing of synchronized sound, color and the casting of chil- 


dren in films directed to schools. 


Working hand in hand with you, Coronet has reached 
the audience most interested in the improvement of 16mm 
films. And, by presenting the nation’s teachers with a fac- 
tual and unbiased report of advancements in the motion- 
picture industry, you have helped to place more new 
Coronet Films in schools across the country than those 


of any other producer. 


Happy Birthday. Educational Screen! 


Coronet Building 


Coronet Films on. 
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A dull screen 
robs pictures 
of detail 














De Luxe 
Challenger 


A Da-Lite screen 
makes pictures 
bright and clear 


You Improve 


LVL, Ubbtsl3 


@ BRILLIANCE 
e DETAIL 
e CONTRAST 


when you change to 


DA-LITE 


CRYSTAL-BEADED 
SCREENS 


If your sereens are streaked, vellow 


with age.or do not hang smooth, your 
pictures will be dull, blurred and dis- 
torted. To insure perfect theatre- 
quality projection, change to 
Da-Lite Crystal-Beaded Sereens! 
They can make every scene 200 to 
500°° brighter. clearer and richer in 
detail. They are made by the same 
company that has been making 
sereens for the finest theatres since 
1909. Compare! You will 
DA-LITE for better 


more dependable service 


choose 
pretures and 


longer. 


Your Dealer Has Da-Lite 
Screens for Every Need 


Write for FREE 
4 we ple D I Cry 


DA-LITE SCREEN COMPANY, Inc. 
2735 WN. Pulaski Rood 
Chicago 39, Illinois 
Please send FREE 
Je ' 
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The Readers Write 





3x5 


EDITOR 

Your 3 x 5 editorial (November 
EDUCATIONAL SCREEN) has tremendous 
implications. Many audio-visual direc- 
tors don’t yet fully realize how cum- 
bersome and impossible annual, bi- 
annual, and tri-annual catalogs have 
become for programs 
Here in California, on the county level 
alone last year, our budgets show over 


fast-moving 


$72,000 for printing and paper costs 
That’s why we are 
been push- 
ing for some kind of card cataloging 


for new catalogs 


very concerned and have 


ystem 


FRANCIS W. NOEL 


A-V Dean of Georgia 


EDITOR: 
When I 


your excellent publication, I 


read the recent issue of 

rejoiced 

to see that you will send me the maga 
1 


zine for another year, for which kind 


ness I hereby extend my gratitude. 
It has ever been a source of pleasure 
and proht, ever progressive, ever new, 
always having my praise 

I am now 8&8 years old with not 
One 


many more lef me 
Dean of 


Oo enjoy 


I was called Georgia 
perhaps 


deserved least did not shy away 


progressl ucation, praise 


from it use of illustra 
tions in t yr in 1885 My 
are I iow and my time 
letter 


vitl ) v for a further 


finger 
toe hort suitable 
have done 


D. L. EARNES1 


a 
{flanta 


His let 


Ic prroR 

Concerning M D. L. Earnest, 
we call him the Dean of Audio-Visual 
Education 1 orgia. Mr. Earnest 

usi au isual aids in the 
form of lantern les during the 19th 
That a claim very 
people can make. He has been 


century. few 
inter 
photography for many years 

and, of course, in the early years it 
him to make 


Commercial 


Was necessary fot most 
of his own lantern slides 
production was almost unheard of in 
those days 

Professor Earnest has served at 
the University of Georgia as a science 
depart 


teacher, head of the science 


ment, and associate professor of edu 


cation Jecause of his advanced age 


Address letters for “The Readers Write” to 
The Editor, EDUCATIONAL SCREEN, 64 
E. Lake St., Chicago |, Illinois. 


it was necessary for him to be offici- 
ally retired in 1945 insofar as the 
were concerned. He was 
named professor emeritus of educa- 
tion. But in spite of his official re- 
tirement, he kept right on working 
in the demonstration 
university. 

One of the amazing facts about his 
career is that he has initiated, pro- 
moted, and operated audio-visual pro- 
grams in the demonstration school at 
the university at an age when most 
men would be interested only in sit- 
ting in a rocker and watching the 
rest of the world go by. Another 
amazing fact is that until a few 
years ago, he continued to ride his 
bicycle several miles to and from the 
demonstration school When he 
was “just 79 years old,” he figured 
he had pedaled over 50,000 miles. 

Another amazing fact about Pro- 
fessor Earnest is that the last time I 
talked with him several years ago, he 
could read without the aid of glasses. 
Does that prove that he was a good 
audio-visual education man _ because 
of his remarkable eyesight, or 
he have remarkable eyesight because 
of his long participation in audio- 
visual education? 

Mr. Earnest is a native of Green- 
ville, Tennessee. He graduated from 
Peabody College in Nashville, Tennes- 
see, in 1885 and received his master’s 
degree there in 1891. He taught in 
various schools, in Alabama, Tennes- 
see, and Georgia before coming to the 
University of Georgia. 

He has been an inspiration to the 
audio-visual movement in Georgia for 
many years. When he was approxi- 
mately 75 years old, he toured the 
state with a flying squadron of speak- 
ers and demonstrators in the interest 
of audio-visual education. He partici- 
pated actively in the Southern Con- 
ferences in Audio-Visual Education 
ust prior to World War II 

It would be impossible to list all of 
his activities in audio-visual educa- 
tion, but those of us in Georgia en- 
gaged in this work will always carry 
a memory of Professor Earnest with 


records 


school of the 


does 


us. 
WALTER S. BELL 


rector, Audio-Visual Education 
Atlanta Publie Schools, Georgia 


EDUCATIONAL SCREEN is honored to 
have had so distinguished an audio- 
Earnest 


among its readers for so many years, 


sual pioneer as Professor 


and we wish him many, many more. 


Ep. 





Coming in the February Issue 
THE FUND FOR ADULT EDUCATION 
AND THE MASS MEDIA 
An up-to-date report on radio, tele- 
vision, and motion picture activities 
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YOUR FILM 
PROGRAMS WILL BE 
DEFINITELY BETTER 


WITH A 


: VICTOR PROJECTOR 


You can be certain that your films 
will be shown most effectively, that 
they will be safe from damage 
and that you will get hundreds of 
hours of uninterrupted projection 


when you use a Victor Projector. 


MAXIMUM New developments in optical design 
give maximum picture brilliance 
PICTURE the full 


assure a sharp image over 


BRILLIANCE picture area 


Tailored amplifiers provide abundant, 


REALISTIC realistic sound . . . five different pro 
SOUND jector-speaker combinations are avail- 


able to meet any audience situation 


Simple, 27-second threading” is so 


PREVENTS Victor's exclusive film trips avoid costly ''27-SECOND easy even a child can master it 


quickly . a Victor projector can 


FILM film damage eliminate film breakage THREADING’ be completely set up for operation 


and rethreading by stopping projector in less than two minutes 
instantly in case of film emergency 
DAMAGE B Quality workmanship and materials 


STUR DY make Victor a leader for sturdiness 


and dependability thousands of 


LIBERAL Victor projectors are fully guaranteed DEPENDABLE Victor projectors have been in con- 


stant use for 10 to 15 years or more. 





against defective materials for life and 


GUARANTEE workmanship for a period of one year NATIONWIDE Victor's nationwide service organiza- 


tion offers fast, economical attention 





thus assuring you added years of de- 


SERVICE pendable, trouble-free performance. 





Victor projectors are available in three 
popular models — Sovereign, Escort and 
Lite-W eight Sr. — each designed to meet 
the critical requirements for film shou Phone or write to your Victor distributor or to 
ings in schools, business, industry Dept. G-36, VICTOR ANIMATOGRAPH CORPORATION, 


churches, institutions and homes. Davenpor lowa, for complete information. 


DAVENPORT, IOWA 


Vidlor Animatogriph Comporalion —\ erro NS ag 


January, 1952 





Announces Delivery 
of 3 New Additions 


to the 


YY 
Edward Small Group GF 
Now making IO in yy 


Yj 


"Cttttldd 


V//Wddcc4c3cns 


LLL YW, Yy 
ITTES BEST-SELLER 


Madeleine Corroill 


laraine Day Brian Aherne 


louis Hoyward 


ALEXANDRE DUMAS 


THE MAN IN THE IRON MASK 


ovis Hayword, Joon Ben 
A GENTLEMAN AFTER DARK 


res 
jon Holl, Lynn Bor, Dans Andre 


THE CORSICAN BROTHERS 
Douglas a jr, Ru 
aAkim Tame’ J 
IRLEY TEMPLE - 
mass ANNIE ROONEY as 
William Gorgon, Ov Kibbee 
moore rammone COOPER'S 
NimOR c 
CAST OF THE MOHICANS = 


nes 
Rondolph Scott, Binnve Bo 


Wilcoxon names 

FRIENDLY EOE orien Rte 
or 

Jomes Crore Noncy Kelly 





For Rentals Communicate 
with your leading 


COMMONWEALTH PICTURES 


CORP. 
723 Seventh Avenue, New York 19,N_Y 


Focus on the News 





ASCD Convention 


@ Erwin Canhan, editor of the Chris- 
tian Science Monitor, will be one of 
the key speakers at the 7th =2nnual 
meeting of the Association for Super- 
vision and Curriculum Development, 
scheduled to meet in Boston February 
9-14 immediately following the winter 
conference of the Department of 
Audio-Visual Instruction. His subject 
will be “The Search for Peace.” At 
other sessions Dr. Ruth Cunningham, 
Teachers College, Columbia Univer- 
sity, will discuss the yearbook titled 
“Growing Up in an Anxious Age” 
and Virgil Rogers, Battle Creek, Mich- 
igan, superintendent of schools, will 
speak on “Educational Leadership in 
Today’s World.” 


A-V at UN Conference 


@ Extensive use of educational films 
and other audio-visual media will be 
featured throughout the National Con- 
ference on the United Nations, called 
by the U. S. National Commission for 
Unesco, a citizen group established by 
Congress to work with the United 
Nations Educational, Scientific and 
Cultural Organization. 

The conference, to be held at Hunter 
College in New York City January 
27-31, will provide opportunities for 
2200 delegates from all parts of the 
country to examine international prob- 
lems blocking the road to peace. Of 
ficials of the UN and its specialized 
agencies, the U.S. and other govern 
ments, as well as experts from many 
non-governmental agencies here and 
abroad will participate. 

To show the use of educational films 
in promoting thoughtful consideration 
of international affairs, the Educa- 
tional Film Committee of the Confer- 
ence, headed jointly by Paul Witt of 
Teachers College, Columbia Univer- 
sity, and Emily Jones, executive secre- 
tary of the Educational Film Library 
Association, has planned a demonstra 
tion film discussion program. The con- 
ference film group will also select 
films, filmstrips, and other visual me- 
dia to be used in section meetings 
during the three-day conference. A 
bibliography of educational films on 
the major conference topics will be 
prepared for distribution at the con 
ference and will be made available to 
educational and civic groups. 


School Broadcast Conference 


@ School administrators, teachers, 
PTA members, network representa- 
tives, radio station executives, and 
others interested in the use of radio 
and television in education came to- 
gether December 4-6 at Chicago’s Ho 
tel Sherman for the 15th annual meet- 
ing of the School Broadcast Confer- 
‘nce, under the direction of George 


Jennings of the Chicago Public Schools. 
Among subjects covered in conference 
discussion and demonstration sessions 
were: Radio in Education, Science via 
Television, Organizing Schoolwide Ra- 
dio Utilization, Getting Maximum Use 
from Your Tape Recorder, Radio for 
Your PTA, and Television Is Every- 
body’s Business. 


Chicago TV Center 


@ Plans for a $1,650,000 educational 
television center for Chicago were 
announced by educators attending the 
School Broadcast Conference, held in 
Chicago December 4-6. The project 
hinges on the expected FCC alloca- 
tion of Channel 11 for education- 
al purposes. The center 
would be a cooperative venture of 
Chicago’s educational and cultural in 
stitutions—the University of Illinois, 
University of Chicago, Northwestern 
University, Roosevelt College, Loyola 
University, De Paul University, IIli- 
nois Institute of Technology, Art In- 
stitute, Chicago Historical Society, 
Museum of Science and Industry, and 
the Chicago Public School System. 
Others are expected to join. 

James Armsey, public relations di 
rector at Illinois Tech, indicated that 
the Illinois Institute of Technology 
would be glad to provide campus land 
for the project. George Jennings, di- 
rector of radio and television for the 
Chicago schools, expressed confidence 
that financing for the project could 
be found. A committee of representa 
tives from the cooperating institutions 
is currently at work on problems in- 
volved in financing, organizing, build 
ing, and programming. 


TV at NYSAVC 


@ Program emphasis at the fourth 
annual winter meeting of the New 
York State Audio-Visual Council, held 
at Syracuse University December 7-8, 
was on educaticenal television in prepa- 
ration for the implementation of the 
Board of Regents’ proposal for a New 
York state-wide network of education 
al TV stations. One of the sessions on 
new audio-visual materials and equip 
ment featured the NEA motion pic 
ture Secure the Blessings (see EpuCA- 
TIONAL SCREEN editorial, December, 
1951, page 399) and a demonstration 
of the new RCA magnetic projector 

New officers elected for 1952 were: 
President, Dr. Irene Cypher, New York 
University; Vice-President, Charles 
Luminati, Director of Audio-Visual 
Education, Great Neck, Long Island; 
Secretary, Luella Snyder, Audio-Vis- 
ual Center, Syracuse University. 


proposed 





Don't Miss 
DAVI CONFERENCE, Boston 
February 6-9, 1952 
See program, page ? 


Mass. 
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THe RESURGENCE of the educational 
use of radio highlights the need of 
good equipment, with above-average 
tone quality and reception to meet the 
specialized requirements of classroom 
listening. 


RCA Victor is proud to offer a new 
AM-FM receiver, The Livingston, 
which meets your every school need. 
Here is an instrument which provides 


MAIL COUPON NOW FOR FREE BROCHURE e 


EDUCATIONAL SERVICES 


RCA VICTOR 


DIVISION OF RADIO CORPORATION OF AMERICA, CAMDEN, WN. J. 


January, 1952 


—_ 


“The set that meets 


your every radio need” 


the finest reception of standard AM 
broadcasts . and if your school is 
fortunate enough to be within range 
of an educational FM station, The 
Livingston (Model 1R81) also offers 


incomparable FM reception. 


The Livingston has the famed 
“Golden Throat” tone system with an 
eight-inch speaker for console-type 


tone quality. Two built-in antennas 


Camden, N. J 


@ 


School____ 


for FM and Standard broadcast. And, 
of course, there is a phono-jack which 
allows you to plug in a record player, 
like the “Victrola*”’ 45 Attachment 
for superb record reproduction. 


Your local RCA Victor dealer will be 
pleased to demonstrate this fine re- 
ceiver for you. Fill out the coupon below 
for literature describing this and many 
other RCA Victor radio receivers. 


T. M. Reg. U.S. Pot. Off. 


*" Victrola 








Name——_ 


EDUCATIONAL SERVICES, Dept. 40A 
Radio Corporation of America 


Please send me complete information on the 
RCA Victor radio, The Livingston (Model 1R81). 
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City 


ae 





As Personal as Possible 





News from and about the Department of Audio-Visual Instruction, NEA 


See You in Boston! 


@ We're counting on seeing most of 
you SCREEN readers at the DAVI con- 
ference in Boston, February 6-9, and 
‘we hope you will be able to stay over 
for the conference of the Association 
for Supervision and Curriculum De- 
velopment that immediately follows. 
Remember the DAVI conference 
theme: “Implications of Curriculum 
Study for the Planning of Audio- 
Visual Programs.” 

The fine program planned under 
the leadership of Carlton Erickson you 
see on the opposite page. And this 
30th anniversary issue of SCREEN 
(especially the articles by Paul Witt 
on page 16 and by Robert Gilchrist 
on page 17) will give you good prep- 
aration for your conference experi- 
ences. 

But there’s no substitute for the 
conference itself—don’t forget the 
dates, February 6-9, and don’t forget 
to be there! 


Task Force for Teacher Ed 


@ DAVI will be well represented at 
a series of regional conferences on 
Teacher Education and Professional 
Standards being sponsored by the Na- 
tional Commission on Teacher Educa- 
tion and Professional Standards. 


A. W. VanderMeer, of Pennsyl- 
vania State College, and Ann Hyer, 
of the DAVI national office, will rep- 
resent us at the January 11-12 
Conference in Washington, D. C. 


Fred E. Harris, of the University 
of Kentucky, will participate in the 
January 14-15 Conference at Nash- 
ville, Tennessee. 


John S. Carroll, Head of the De- 
partment of Education, Texas Tech- 
nological College, Lubbock, will be 
our representative at the Oklahoma 
City Conference, January 18-19. 


Lee W. Cochran, Extension Divi- 
sion, State University of Iowa, and 
Paul H. Imbrock, Drake University, 
will be at the January 21-22 Confer- 
ence in Des Moines, Iowa. 


Alice H. Hayden, Director of Edu- 
cational Research, University of 
Washington, Seattle, Washington, will 
attend the January 28-29 Conference 
at Spokane, Washington. 


Here Is an Idea 


@ A regional Materials Exchange 
Center for Teacher Education Insti- 
tutions in Oklahoma, Arkansas, Mis- 
sissippi, Louisiana, Texas, Kansas, 
Missouri, and New Mexico has been 
set up with W. R. Fulton as Executive 
Secretary. This sounds like one of the 
best answers we've heard about to the 


problem that most teacher education 
institutions face in getting a wide 
variety of the best audio-visual ma- 
terials to use. So many forward-look- 
ing things have been happening in 
this part of the country lately that it 
can well be considered one of the most 
active centers as far as work on the 
problem of making better use of 
audio-visual materials in teacher edu- 
cation is concerned. Write to Bill Ful- 
ton at the University of Oklahoma, 
Norman, Oklahoma, for a copy of one 
of their newsletters if you want to 
get some idea of how these boys are 
organizing for action. 


Paging School Producers! 


@ From Henry Rosen, Audio-Visual 
Education Director for the Gloucester, 
Massachusetts, High School, we have 
a plea for information about school- 
made films. Mr. Rosen is carrying on 
an evaluation project and is extremely 
anxious to secure school-made films 
in order to reach some conclusions as 
to their value for teaching purposes. 
So far, he reports he has had poor 
luck in locating school-made films. 
Can you help him out? 


Bouquets to Seerley Reid 


@ Seerley Reid, Chief of Visual Edu- 
cation Service of the U. S. Office of 
Education, deserves the thanks of the 
entire audio-visual field for the job 
that he and his staff did in putting 
into one publication 3434 U. S. Gov- 
ernment films, filmstrips, and slide 
sets available from various Govern- 
mental agencies. This publication, 
titled “3434 U. S. Government Films,” 


DOWN TO EARTH. Our special scout in 
the Philippines, Foy Cross, sent us these two 
pictures showing something of the work ECA 
is doing. First (above), the good American 
fertilizer is used to enrich the farms of the 
island. Then (at right), thrifty Philippine 
housewives convert the strong fertilizer sacks 
into walking advertisements for the ECA pro- 
gram. That's an idea. If we arrange to have 
SCREEN mailed in a cloth wrapper, decor- 
ated with the letters DAVI, will you promise 
to wear it as an arm band? 


by J. J. McPHERSON 
Executive Secretary, DAV! 
1201 16th St.. NW, Washington 6, D.C. 





What's Your Trouble? 


Adult education, building & equip- 
ment, audio-visual materials and pro- 
grams, radio and recordings, research, 
teacher education, television—what- 
ever the angle of the audio-visual 
field you want to talk about and plan 
for and learn more about, you'll get 
your chance at the DAVI winter 
meeting in Boston, February 6-9. 











is hot off the press and can be ob- 
tained from the Superintendent of 
Documents, U. S. Government Print- 
ing Office, Washington 25, D. C., for 
70 cents. It is Bulletin 1951, No. 21. 
Assisting Seerley was Virginia Wil- 
kins, Film Bibliographer for the Vis- 
ual Education Service of USOE 


TV Topics 


@ “Fear that radio and televisién are 
ruining the reading habits of the na- 
tion is nonsense,” according to Olive S. 
Niles, Director of Boston University’s 
Secondary School Reading Clinic. 
“Certainly they cut down on the 
amount of reading done solely for 
entertainment,” she says, “but they 
actually stimulate other reading by 
opening up new fields of interest.” 


@ “Horizons,” a new television series 
featuring faculty members and stu- 
dents at Columbia University, started 
December 2 over the ABC network. It 
Sunday, 6:00-6:30 Eastern 
Standard Time. The programs on 
“Horizons” accent the future with 
such topics slated for production as 
“The Future of Atomic Energy,” “The 
Future of Teaching,” “The Future of 
Psychiatry,” “The Future of Civil 
Liberties.” Supervising the series will 
be Erik Barnouw, Editor of the Com- 
munication Materials Center, and 
John W. Pacey, Public Affairs Direc- 
tor for the ABC network. Louis Fors- 
dale, Assistant Professor of English 
at Teachers College, will be Program 
Coordinator in charge of all campus 
liaison. 


appears 


(Continued on page 10) 
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Outline of Conference Program 
DEPARTMENT OF AUDIO-VISUAL INSTRUCTION, NEA 
Boston, Massachusetts—February 6-9, 1952 


WEDNESDAY, FEBRUARY 6 


5:00- 6:00 p.m.—Hotel Kenmore (Conference Headquarters}, EARLY BIRD REGIS 
TRATION 


6:00- 9:00 p.m.—Boston University Commons, DINNER MEETING OF CONFER 
ENCE LEADERSHIP STAFF FOLLOWED BY PRE-CONFERENCE 
PLANNING SESSIONS 


THURSDAY, FEBRUARY 7 


8:00- 9:45 a.m.—Hotel Kenmore, BOARD OF DIRECTORS BREAKFAST [open to 
all DAVI members). Presiding: Paul W. F. Witt, Associate Profes 
sor of Education, Teachers College, Columbia University; Acting 
President, DAVI. 


10:00-11:45 a.m.—Hotel Kenmore, AUDIO-VISUAL EDUCATORS ROUNDUP (regis 


tration, information, tickets, refreshments) 


12:00- 2:30 p.m.—Hotel Kenmore, LUNCHEON MEETING. President's Message 
Paul W. F. Witt, Acting President, DAVI. Conference Aims: J. J 
McPherson, Executive Secretary, DAVI. Keynote Address: “Impl 
cations of Curriculum Study for a Learning Resources Program 
by Harold Hand, Professor of Education, University of Illinois 


2:45- 5:00 p.m.—CONVENING OF ACTION-PLANNING GROUPS. (1) Adult Edu 
cation, (2) Archives (Chairman: E. Winifred Crawford), (3) Build 
inas and Equipment (Co-chairmen: A. J. Foy Cross. Irene Cypher) 
(4) City Programs (Chairman: Amo DeBernardis), (5) College and 
University Programs (Chairman: Robert DeKieffer), (6) Educa 
tional Contributions of Producers, Manufacturers, and Dealers (Chair 
man: Don White), (7) Instructional Materials, (8) Production of 
Visual Materials by Colleges and Universities (Chairman: John 
Ross Winnie), (9) Professional Education (Chairman: Louis Fors 
dale), (10) Radio and Recordings in Education (Chairman: Kelsey 
B. Sweatt; Assistant Chairman: Leo Martin), (11) Research (Co 
chairmen: William H. Allen, Morton S. Malter), (12) Rural and 
County Programs (Chairman: John S. Carroll), (13) State Pro 
qrams_ (Chairman Earl Cross; Assistant Chairman Garland 
Beavers), (14) Teacher Education (Chairman: Roy E. Wenger 
Assistant Chairman: Sumner Vanica), {15} Television in Education 
(Chairman: |. Keith Tyler) 

6:00- 9:00 p.m.—Boston University Commons, INFORMAL DINNER [no reservations) 

7:30-10:00 p.m.—Boston University Campus, GENERAL SESSION—AUDIO-VISUAL 
ADVANCES AROUND THE WORLD [audio-visual special. sts from 


several foreign countries will participate). Chairman: Paul Smith 
U. S. Office of Education 


FRIDAY, FEBRUARY 8 


9:00-11:45 a.m.—ACTION-PLANNING GROUPS CONVENE FOR SECOND MEET 
ING 

12:00- 1:00 p.m.—Boston University Commons, INFORMAL LUNCH [no reservations) 

1:15- 2:30 p.m.—Boston University Campus, DAV! BUSINESS MEETING. Presiding 
Paul W. F. Witt, Acting President, DAV! 

2:45- 5:00 p.m.—FINAL MEETING OF ACTION-PLANNING GROUPS 

7:00- 9:30 p.m.—Hotel Kenmore, DAV] BANQUET. Master of Ceremonies: John S 
Carroll, Head, Department of Education, Texas Technological Co 
lege. Address to be announced 


SATURDAY, FEBRUARY 9 


9:30-10:00 a.m.—Hotel Kenmore, GENERAL SESSION: HIGHLIGHTS OF ACTION 
PLANNING MEETINGS. Reported by Paul C. Reed, Consultant 
Visual and Radio Education, Rochester, N. Y., Public Schools, Editor 
EDUCATIONAL SCREEN. 


10:00-12:15 p.m.—Hotel Kenmore, GENERAL SESSION: TELEVISION'S CHALLENGE 
TO EDUCATION. Chairman: |. Keith Tyler, Director, Radio-Tele 
vision, Ohio State University 
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You Need a 





... TO SHOW YOUR 
PICTURES AT THEIR BEST 


and Radiant Screens are good screens! 
Radiant’s “Million Mirror” screen surface 
makes all pictures more brilliant, sharper 
twice as bright! Millions of tiny mirrors 
reflect projected light powerfully instead of 
absorbing it. As a result, your pictures 
fairly leap from the screen with startling 
realism, added brilliance, new clarity and 
depth 
There's a Radiant Screen for every need, 
from 30 inches to 40 feet. Ask your dealer 
today! 


Send for FREE Sample 


Ask your dealer for 
demonstration 

Send coupon for 
free sample of Radi- 
ant “Million Mir- 
ror”’ screen fabric. 


RADIANT 


; Projection Screens: 


Radiant Mfg. Corp., 1254 S. Telman, Chicage8, tll. | 


Send me free sample of Radiant “Million Mirror’ 
Fabric—and brochure on Radiant line. 


Nome 


Address. 








City 


(My dealer's nome is ___ 

















Happy Birthday from 


THE DEPT. STORE 
OF THE INDUSTRY 


We're celebrating, too 
—our 25th Anniversary! 


Here, under one roof, you will find all your 
needs for making, producing and showing motion 
picture films and at the usual worthwhile 

S. saving in price. Try us, and see! Send 
your list of needed materials and equipment and 
we will submit full descriptions with illustrations 
and prices 


@ Amplifiers, Recording @ Microphones 

@ Books, technical @ Motors, Camera, Record 
@ Cameras, Professional @ Moviola Editors 

@ Developing Machines @ Projection Equipt 

@ Film Cleaners @ Recorders, Film, Magn't'c 
@ Film Editing Equipt. @ Sound Cameras 

@ Film Lab. Equipt @ Studio Lighting Equipt 
@ Film Printing Machines@ Studio Spots 

@ Film Splicers @ Synchronizers 

@ Film Storage Cabinets @ Tripods, Camera 


@ And hundreds of others 


$.0.S. 
TRADING POST 
Your idle or surplus 
equipment may fill the 
bill for someone else. 


Tell us what you have 
and we will offer it to 
1 receptive customer 





NO CHARGE FOR 
THIS SERVICE, 


$.0.S. CINEMA SUPPLY CORP. 
Dept. N, 602 W. 52nd ST.. NEW YORK 19 


Cal SOSOUND 





told in gorgeous color and 
animation with special 
music by the london 
symphony orchestra 


From the hour-shadow of a mountain toa 
split-second chronometer pulse... from 
the days of the sun worshippers to mod 
ern time-conscious man here is the 
fascinating Story of Time told as a new 
and rare experience in motion pictures 


All were unanimous in acclaiming it 
as one of the finest non-theatrical films of 
the year 


Jobn Llory, Eastman Kodak Company 


Available in 16mm sound, in color and 
in black and white. One reel: 10 minutes. 


At your fim dealer, or write 
to the exclusive distributors 


CORNELL FILM COMPANY 


150) Broadway, New York 18, N.Y 


As Personal 


CONTINUED 





People & Projects 


@ Mrs. Esther Speyer, president of 
the New York Metropolitan Branch of 
DAVI, represented DAVI at the re- 
cent National Midcentury Commission 
for Children and Youth. She met with 
the Advisory Council on the Participa- 
tion of National Organizations in the 
work of the National Midcentury Com 
mission. 





ANN HYER 


@ Several requests have come in for 
pictures of members of the staff of the 
DAVI national office, so here’s Ann 
Hyer, assistant director of the Divi- 
sion of Audio-Visual Instructional 
Service of the NEA. Ann is chiefly 
responsible for coordinating the work 
of our national committees. Before 
joining our staff last July, she was on 
the staff of Syracuse University and 
before that she worked as administra- 
tive assistant to L. C. Larson, director 
of Indiana University’s Audio-Visual 
Center. Incidentally, you'll find a re- 
port by Ann on the School 
Suilding and Equipment 
on page 18 of this issue. 


recent 
Conference 


@ Emily Benton Frith, of Frith Films 
who is completing a three months’ 
swing around the country meeting and 
talking to the finest people on earth 
her customers, is convinced as a re 
sult of hundreds of contacts through 
out the nation that the greatest weak 
ness of the audio-visual movement 
lies in the fact that audio-visual work- 
ers themselves undersell it. According 
to Emily, wherever an audio-visual 
director has shown the importance of 
films in the school program, he ha 
never failed to get good financial sup 
port from school boards and from the 
public behind the school boards 


@ Don Barbee is busy at Grand Cou 
lee in the Columbia River Basin devel 
oping an integrated library and audio 
visual service to be quartered in the 
high school library with a branch i 
their new elementary school. A cur 
rent project is a curriculum card cat 
log of free and inexpensive materials 
that will be the key to a vertical file 
of the materials themselves 





a 








DON WILLIAMS 


@ Don Williams, director of Syracuse 
University’s Audio-Visual Center, is a 
frequent visitor in Washington, D. C. 
thanks to the fact that several motion 
picture teams from 
Syracuse University to Iran, Turkey, 
and Greece on special assignments for 
the U. S. Department of State. Here 
we snapped him in a serious mood as 
he told members of the DAVI staff a 


have been sent 


little of the situation that exists in 
the Far East. 
@ Jim Taylor, Director of the Bureau 


of Audio-Visual Instruction, Univer 
sity Extension Division, University of 
Nebraska, is the first president of the 
newly organized Nebraska State 
Audio-Visual Association. We wel 
come the new association to the grow- 
ing ranks of state audio-visual educa- 
tion organizations and extend to its 
members a cordial invitation to con 
sider affiliation with the Department 
of Audio-Visual Instruction of the 
NEA 





Cover Picture 


from “‘Are You Ready for Service 
(Coronet Films} 

CIVILIAN TO MILITARY. To help 
quide young people facing the diffi 
cult civilian-to-military adjustments 
Coronet Films has produced the new 
16mm sound motion picture series 
Are You Ready for Service?". In 
planning and producing the 1/4 films, 
the Coronet production staff worked 
in close consultation with the execu- 
tive officers of the National Educa- 
tion Association, U.S. Office of 
Education, American Council of Ed- 
ucation, National Catholic Education 
Association, and the National Voca- 
tional Guidance Association. The 
Department of Defense also assisted 
at all steps of script and production 
to assure the technical accuracy of 
sequences pertaining to military op- 
erations 

Titles of the films are: What It's 
All About, Your Plans, Service and 
Citizenship, Starting Now!, Getting 
Ready Physically, Getting Ready 
Emotionally, Getting Ready Morally, 
The Nation to Defend, What Are the 
Military Services?, When You Enter 
Service, Military Life and You, Com- 
munism, Why You?, Your Investment 
n the Future. 
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e idea oy 
They get th and get it fast with sound movies 


The Pageant Projector multiplies teaching effectiveness 


These school children are sharing a new experience . .. watching on film 
how people actually live in a far-off foreign Country. Children learn better 





and teaching is easier when you use movies... whether black-and-white 





or color, silent or sound. 
And you will find the 16mm. Kodascope Pageant Sound Projector your 
best friend when using movies in your daily curriculum. A limited film 





A motion-picture camera 


library need not hamper you, because thousands of “ready-made” films on 
almost any subject you can name are available from hundreds of widely for any assignment 
located rental libraries today. 

You will also find the Pageant Projector easy to operate .. . simple 
to thread and set up for classroom use. Any sixth or seventh grader can 


handle the presentation for you. Dependable performance means trouble 


With the 16mm. Cine-Kodak Spe- 
cial | Camera, you can make 
your own movies—top-quality 
films for teaching, demonstrating, 


free presentations. The optical system always projects the sharpest and or research, # gives you profes- 
clearest of pictures and a unique sound system has controlled tone volume Ginthsuaiae.. itt alten: 
for best of fidelity. Pupils are more sure to hear and understand the nar trols needed for fades, mask shots, 
ration clearly whether from sound tracks or from the microphone or dissolves, multiple exposures, and 
phonograph attachment used with silent films. animations. Write for “lémm. 


Motion Picture Making with the 


Lifetime lubrication means no more oiling problems, makes your film 
Cine-Kodak Special Il.” 


prints last longer. The Pageant and speaker, in a single, portable case, 
weigh only 33 lbs. List price is $400. Let your Kodak Audio-Visual dealer 
demonstrate it for you, or send for a new booklet which describes its 











uses in full 
Price is subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Please send booklets: Kodascope Pageant Sound Projector 
2 1mm. Motion Picture Making with the Cine-Kodak Special li 


MOTION PICTURES 





... teach, train, a — 
. COMPANY____ witepdieninelile 
entertain 
a eonisauiiiieteiainnsiaitis 
Gtr... —— __STATE_ 


~~ (ZONE) 
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Retroview Guest Editorial 





by F. DEAN McCLUSKY 


University of California, Los Angeles 


On the Occasion of 
EDUCATIONAL SCREEN’s 30th Anniversary 


@ EpvucaTIONAL SCREEN was founded thirty years ago on the conviction 
that there was need for “a magazine in the field of visual education 
which should be at once imp: irtial and authoritative, scholarly and tolerant. 
critical and optimistic.” Its stated purpose was “to get at the truth about 
visual education—in all its phases and in its broadest aspects . . .”” 

: The working capital was small and was supplie ‘d chiefly by the founde 1 
Nelson L. Greene, plus a few who shared his vision. At that time the edu- 
cational film was more a hope than a reality. The equipment for exhibiting 
35mm silent motion pictures in schools was expensive, cumbersome and re- 
stricted in use because of the fire hazard. Futhermore, schools in the main 
were not equipped to exhibit motion pictures. Thousands of school build- 
ings were not even wired for electricity. Nationwide radio broadcasting was 
in the blueprint stage. Television was virtually unknown. And the recogni- 
tion of visual instruction as a coming force in education was confined to a 
handful of prophetic-minded educators 

What was there in the scene of 1922 to sustain faith in the future 
of a professional journal devoted to visual education? 

The popularity of the theatrical motion picture had caused widespread 
discussion of its educational implications. Serious production of educa- 
tional films was in progress, notably by Yale University Press and the 
Society for Visual Education, Inc. The lantern slide and stereograph were 
heing employed extensively as teaching materials. 

In a small number of city school systems, visual instruction bureaus 
and/or educational museums had been established. A few, such as De- 
troit, Chicago and Newark, specialized in the distribution of motion pic- 
tures and slides. The Cleveland Educational Museum had recently added 
motion pictures to its repertoire. A number of universities had begun to 
distribute slides and films, but many of the latter were of the sponsored 
variety. Research studies in visual teaching techniques were being com- 
pleted at Teachers College, Columbia University and at the University 
of Chicago. There was a professional organization known as the National 
Academy of Visual Instruction. And a few universities were offering 
courses in visual instruction in summer sessions and in extension. 

The total number of professional specialists in the field then, however, 
was not large enough to support four magazines, for there were three 
others already in existence: Screen, Moving Picture Age and Visual 
Education. In time, Screen suspended publication and Epucationat 
SCREEN took over the other two. The strength of EDUCATIONAL SCREEN 
over the years may be attributed to the devotion of Nelson L. Greene and 
his staff to the cause, and to the principles upon which the magazine was 
based. Subsequent events have substantiated again and again the sound- 
ness of the magazine’s policy. 

The leadership exerted by the magazine has been worthy of note. It 
has been the chief vehicle of expression for all who have had genuine 


1 bid ATIONAL Screen, Vol. 1, No. 1, p. 4. 
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concern for the improvement of audio-visual teaching techniques. The 
firsts which may be placed to the credit of EpUCATIONAL SCREEN ovet 
the thirty-year period are many. For example. it published the first 
major research study: Weber's Comparative Effectiveness of Some Visual 
lids in Seventh Grade Instruction. It published the first comprehensive 
catalog of films available for educational use: 1001 Films, now titled The 
Blue Book of \6mm Films. The first series of publications in book and pam- 
phlet form, including a comprehensive bibliography by Weber, carried the 
EDUCATIONAL SCREEN imprint. The first systematic summaries of current 
research appeared in the magazine. It was the first journal to open its 
pages to discussions of the utilization of all types of audio-visual ma- 
terials. The systematic publication of critical appraisals of theatrical 
motion pictures for family and youth consumption was an EpucaTIoNnal 
SCREEN first. It was the first. and is still, official mouthpiece of the 
Department of Audio-Visual Instruction of the National Education Asso- 
ciation. (I have often wondered whether DAVI would have survived 
the depression had it not been for EpUCATIONAL SCREEN.) Its book review 
section and reviews of articles in other magazines was a first. Its news 
and notes about new productions and commercial activities have been a 
contribution. And its systematic publication of the evaluations of new 
films by the committees working under the guidance of Indiana Univer- 
sity has been typical of the magazine’s leadership 

The growth of the magazine’s influence in educational circles is attested 
to by the fact that many university libraries and specialists now wish that 
their files were complete. 

The founder's vision for EpuCATIONAL SCREEN has been justified. 
and praise is due the present staff for so faithfully sticking to the last 
during the past five years since the passing of editor Nelson L. Greene. 
EDUCATIONAL SCREEN continues to fill the need for a professional journal 
to serve those interested in audio-visual instructional procedures-—a need 
even greater now than in 1922. It is an honor to have this opportunity to 
congratulate EpUCATIONAL SCREEN on its 30th birthday and to extend best 
wishes for continued sueccess-in-service during the vears ahead. FDM 


the occasion 
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@ On the occasion of EpucaTionaL ScrEEN’s 30th anniversary we hope out 
readers will condone this one proud glance toward our past. To most, even this 
slight diversion from our steadfast concern for the present and future will seem 
unScrEENlike. But we have rationalized that 30 is an age that permits the risk of 
being charged with an indiscretion 

No one in the whole audio-visual field is better qualified to serve as retro 
viewer for this 30th anniversary than F. Dean McClusky. who for more than thirty 
vears has actively contributed to the forward movement in audio-visual education 
As teacher. author. researcher. administrator. and leader. his contributions by word 
and deed have made him veritably the dean of audio-visual educators 

Dr. McClusky has known EptucationaL SCREEN well ever since Volume | 
Number 1. in January. 1922. He has contributed variously and wisely to Epuca 
TIONAL SCREEN readers through its pages as author and department editor and as 
a member of the Editorial Advisory Board. In fact. he was a member of the first 
advisory board in !924 and had served on the board of Moving Picture Age before 
that magazine was merged with EDUCATIONAL SCREEN in December. 1922 

So EDUCATIONAL SCREEN does have a past. and one that we are especially 
proud of when viewed through Dr. McClusky’s retrospectacles. But more important, 
EDUCATIONAL SCREEN has a future. We are confident and determined that Epuca 
TIONAL SCREEN will serve its readers and audio-visual education as well in the 
next as in the past thirty years—an assurance based upon the sound principles and 


tradition of our past PCR 











‘OH SQUEAK IS A REAL SQUIRREL" 
A class at a Los Angeles elementary school 
sings the song they composed about the 
film star. 


A photos courtesy 
Churchill-Wexler Film Productions 


PSYCHOLOGY FOR SEVEN-YEAR-OLDS 


A film helps children understand some 


by LESTER BECK 


Head, Department of Cinema 
University of Southern California 


SQUEAK 
CHE 
SQUIRREL... IS A FILM FOR CHILDREN that 


had its origins in laboratory 
experiments with animal learning. The footage was first 
shot as a record of my attempts to test the learning process 
and the achievement limits of a number of small golden- 
mantled ground squirrels. It was my plan to use the film 
with college students in a psychology course | was then 
teaching. 

So effective was it for this purpose that it occurred to 
me to use it as the basis of a simple first lesson in psychol- 
ogy for young children. As is always true of pictures of 
animals in action, the film would have considerable charm 
for boys and girls at the elementary level: in addition. 
the points it made about learning as such seemed to me to 
be rich with meaning for children themselves fully ab- 
sorbed in learning. This idea was in line with a pet theory 
I have long held, namely. that we cannot begin too soon 
to teach children the rudiments of psychology and that 
we tend to underestimate their ability to understand and 
to apply some of the simpler principles of behavior. 

Together with Churchill-Wexler Film Productions. | 
evolved a plan for a children’s educational film. This 
involved shooting additional footage, supplying conti- 
nuity, and re-editing the college film for the younger 
audience. First we show the squirrel in his original 
surroundings. the woods and field. The children see him 
as the small wild creature nature made him. Then by 
contrast he appears in his cage and in the laboratory set- 
ting. Squeak is put through four tests of graduated diffi- 


14 


of the rudiments of the learning process 


Dr. Beck, noted psychologist of ‘Human Growth" 
and "Human Beginnings” film fame, collaborated 
with Churchill-Wexler Film Productions to produce 
"Squeak, The Squirrel,"’ subject of this article. 


culty. Success in each instance is rewarded by a peanut. 
The climactic test required Squeak to pull a string. bring- 
ing a small box to a place directly under the dangling 
peanut. and climbing up on the box to reach for the pea- 
nut. So great is the suspense built up in the process of 
watching the really strenuous efforts of Squeak to reach 
the elusive peanut that when he finally achieves his goal. 
the child audiences frequently burst into spontaneous 
applause. It is evident that they have identified deeply 
with the little animal in his strivings and rejoice in his 
success, 

After the film was completed. we tested it in a number 
of classroom situations, adding a thrill to the occasion 
by taking the real Squeak in his cage for the children to 
see. Several facts were at once apparent. The film enables 
even six-year-olds to grasp two ideas: first, that there is 
continuity between the various animal species, i.e. that 
animals like squirrels bear some resemblance in their be- 
havior and motivation to the human animal, and. second. 
that the learning process of animals is not unlike their 
own, i.e. that it takes considerable effort and repeated 
trials before success is achieved. It was clear that this 
latter item was reassuring to many children and they ex- 
pressed it in word and song. 

To those of us who know from experience how pro 
vocative a film can be. particularly with children, it was 
a reaffirmation to see the reactions of first, second, 
and third-graders. Stories and drawings, even a song, 
emerged from the film showing. The song, complete with 
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lyrics and music, was too good to pass up and we repro in astonishing amount of retention of the sequences in the 


duce it here: film. as. for instance. in the following 
Oh Squeak is a real squirre Dear Dr. Beck 
His nest is in the ground l am writing you this letter because our class wants to 
He went to school to learn some tricks get a picture f Squeaky | hked it when Squeaky wanted 
| 
No smarter squirrel is found the nuts through the straw. Mrs. Stever told us that it took 
Oh little Squeak likes nuts so muecl Squeaky 00 times before he could learn to pull the 
He x ampers all around string. And the other thing | liked was when the man put 
He stuffs the nuts in his poucl a little stick at one end of the string and put a nut at the 
Then stores them in the ground ther end. Then he would pull the stick to get the nut 
Then the next thing | liked was when the man tied a nut 
oO “xpe ‘nts y é al class : pose ye ; 

ut of our experiments with the film in actual ¢ a string the string ended at the end of the straw. The 
room use came an idea that we incorporated in the fort box was attached to the string. Squeaky had to pull the 
of a trailer added to preview prints. It occurred to us string so the x would get under the nut and he could 


that it might be useful to teachers considering the film to 


Sincerely yours, 


see how it could be used with young children. Accord Cecilia 


ingly. we photographed classroom scenes showing the Any te nae ney | might have had to over-emphasize the 
children’s art, telling the stories they wrote after seeing contribution of a film in the classroom situation was dis- 
the film, and recorded a group singing the song they had pelled by our experiences in testing the film. So varied 
composed about Squeak. were the results btained by different teachers with the 
Here, for example, is an unedited copy of one third same film that it would be foolhardy to deny the obvious 
grader’s story: any teaching tool is only as good as the teacher using it 
SQLEAKY, THE SQUIRRELS ADVENTURES In contrast. for 
Once upon a time early in the morning Squeaky was rea wonderful dr awings. elaborate stories and a full-blown 
ing a tunny book. The funny book he was reading was a 
funny book about Skipalong Smashiay. it was exciting song. there was another group from which the bulk of 
Squeaky was so excited he wanted to go on an adyentur the 3 


instance, to the group which produced 


comments were “Dear Squeak, | liked your show. 
So he gathered up all his nuts and went on his way. He 


The artwork from this same group was on a par with the 
went over to a mirror. He looked in the mirror and said 


I know a story. | think the name was Snow White and the verbal reaction There is little evidence that the children 
Seven Dwarfs and a lady said mirror mirror on the wall in this class derived very much from the film beyond the 
who is famous of them all? So if | say mirror on the wa | f } l ti Tl . 
can I go some place, Ha? Maybe my wish will come true simple pleasure of watching an animal in action, us 
So he said that. And before you could say presto bing contrasts sh irply with the children who noted approy 


his wish came true, but he didn’t know where he was. He 
saw a sign far off in the distance. So he walked and walke 
until he came to the sign and he read the sign. The 

said Tea Garden. There were a lot of flowers around 
he had seen flowers like this before for he had been living 
in the Tea Garden all his life and didn’t know it It seems obvious that the differences between the two 


ingly that learning was hard work, that it required doing 


in the same thing over and over again until success was 





achieved and that learning Was a rewarding experienc e. 


Enp groups must be due to differences between the teachers. 
or a ee oo on a eS Despite tl vitable variations between the reaction 


: of the several groups. experience s . . 
«springboard tio an aribase aun. Mere is an Glen f th veral grou} xperie! with this film demon 


Pind strates that good beginnings can be made at the primary 

ation: . ; 

level in helping children understand some of the rudi- 

Squeak had 6 peanuts ments of the learning process. The fact that they obvi- 
Skipper had 4 peanuts 





Who had more peanuts? wak ously enypoy the filin simply as an experience seems to 
Squeak had two peanuts more than Skipper facilitate the ease with which they apply the lessons di- 

Still another project that proved very successful was rectly to themselves. The more insight gained into any 
offering an 8x 10 still photograph of Squeak to any class part of their own mental processes 


writing a letter requesting one. Most of the letters showed better. we think 


and the earlier, the 





A six-year-old'’s drawing shows his class looking at the film. The 
teacher is at left and Dr. Beck, who was testing the film with the » hen. on witch te 
class, is standing at right string 


Another drawing made in an elementary class shows Squeak pulling 


will stand to reach the peanut hanging from a 
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A SOUND BASIS 
FOR A-V PLANNING 


by PAUL W. F. WITT 


Associate Professor of Education 
Teachers College, Columbia University 


HE MAJOR PURPOSE in using audio-visual materials 

and methods in educational activities is to improve 
the quality of the learning that takes place. This, of 
course, is the goal toward which all instructional workers 
direct their efforts. Therefore, it is obvious that audio- 
visual directors and building coordinators should work in 
close cooperation with teachers, supervisors, directors of 
instruction and others who may be involved in the de- 
velopment of educational programs. The basis on which 
audio-visual programs are organized and the policies and 
procedures by which they are administered should be con- 
sistent with the theories and practices in teaching and 
learning and in curriculum development. 

In view of these facts, it is most appropriate for the 
NEA’s Department of Audio-Visual Instruction to hold 
its annual conference in Boston this year (see program, 
page 9) just prior to the annual meeting of the Associa- 
tion for Supervision and Curriculum Development of the 
NEA; for ASCD (as this organization is familiarly 
known) is directly concerned 


understanding that are bound to result from the partici- 
pation of ASCD members in the DAVI conference and 
the DAVI members in the ASCD meetings will contribute 
significantly to the clarification of the objectives of DAVI 
and the path it must follow to reach them. These con- 


tacts with curriculum specialists will also help individual 
members of DAVI see more clearly how best to carry on 
their work in their own situations. 

The theme of the DAVI conference, “Implications of 
Curriculum Study for the Planning of Audio-Visual Pro- 
grams,” is another reminder of the need for consistency 
in theory and practice in programs of curriculum de- 
velopment and audio-visual instruction. In fact, the 
careful study of the nature of the curriculum, the learn- 
ing process, and the procedures for improving istruc- 
tion offers the only sound basis fer planning audio-visual 
programs. Such study will provide suggestions as to ways 
in which local audio-vistal programs should be orga- 
nized and the manner in which audio-visual directors 
and building coordinators should operate. 

For example, a study of the research in the field of 
learning reveals that learning proceeds more efficiently 
when learners participate in the selection and planning 
of their learning activities. The implications this fact 
has for audio-visual workers are most important. For 
one thing, arrangements and procedures in the audio- 
visual program that do not permit pupils to have some 
part in the selection and use of films can hardly be justi- 
fied. Block booking, auditorium showings as a substitute 
for classroom screenings, and other such practices which 
make no provision for learner participation in the plan- 
ning of learning activities are definitely open to question. 

Modern learning theories stress the importance of need- 
centered learning activities in which textbooks, films, 
recordings. and all other materials and resources are 
selected and used so as to enable the learner to deal more 
effectively with his problem, need or interest. Materials 
are used to advance the learning activity. They are not the 

determinants of the learning 





with the improvement of in- 
struction and the develop- 
ment of better educational 
programs. 

Furthermore, these ar- 
rangements will make it pos- 
sible for DAVI to bring some 


ASCD members into its con- 


development. 





activity, as is true in so 


The basis on which audio-visual programs are many conventional situa- 
organized and the policies and procedures tions. In view of this, it is 
by which they are administered should be 
consistent with the theories and practices 
in teaching and learning and in curriculum 


apparent that films, slides, 
radio programs and all other 
types of materials—audio- 
visual or otherwise—must be 


selected and used in terms 








ference as resource people. 

For example, University of Illinois Professor Harold 
Hand, who is associated with the Illinois Secondary 
School Curriculum Program and who is an active mem- 
ber of ASCD, has accepted an invitation to make the 
keynote address at the DAVI's first general session. 

Other members of ASCD will also participate in DAVI 
meetings, sharing their experiences and knowledge con- 
cerning curriculum development. 

On the other hand, DAVI members will find it ex- 
tremely worthwhile to stay over and attend the ASCD 
meeting. Not only will this be a valuable experience for 
the members of DAVI, but. as one of the officers of 
ASCD recently remarked, “It will be good for ASCD to 
have DAVI members meeting with us.” The exchange of 
ideas and experiences, the stimulation and challenge to 
thinking, and the development of mutual respect and 
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of each specific — situation 
rather than according to a set pattern or formula. 
Additional suggestions for organizing and administer- 
ing A-V programs may be obtained by looking at the 
more successful programs for curriculum improvement. 
In these programs teachers play a central role. Other in- 
dividuals—pupils, parents and other laymen—help in the 
task of improving the learning activities. The curriculum 
specialist also helps, but he does not try to do the job 
alone. He no longer attempts to plan the curriculum on 
his own and deliver it to the teacher complete, ready to 
put into operation. Experience has shown that this 
cannot be done. The role of the curriculum specialist is 
that of stimulator, adviser, helper and coordinator, Ob- 
viously this is also the role of the audio-visual worker 


in a program of curriculum improvement. 
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by ROBERT S. GILCHRIST 


Assistant Superintendent in Charge of Instruction 
Pasadena City Schools, California 


A-V Specialists & Curriculum Development 


What education needs 
is specialists who concern themselves 
with the broad issues of education 


DUCATION, like many phases of American life, has 
become highly specialized. There are specialists for 
the various types of schools—elementary, high school, « ol 


lege, and specialists in fields 
science. English. Various areas of administration, super 


subject mathematics, 
vision and curriculum development have also developed 
specialties. One of these is the audio-visual specialist 

What 


specialists who concern themselves with the broad issues 


education needs as much as anything else is 


of education. Otherwise it is difficult to see how schools 
their 
first point | would make to the 
is that he interest himself in the problems of general edu 
cation. I urge that he be helpful when questions arise over 
objectives and curriculum of the sé hool system, rather 


can succeed in achieving goals. Therefore, the 


audio-visual specialist 


than plead ignorance on the grounds that he is an “ex 
pert” in audio-visual education 

Curriculum development is the “growing edge” of the 
educational program. It is what happens that makes the 
curriculum in 1952 different from that in 1951. It is what 
teachers and administrators do because they are not com- 
pletely satisfied. In any one year the curri¢ ulum devel 
opment may have a certain emphasis, but over the years 
it is the cumulative effort of the school system to be as 
sure as possible that the experiences included in the pro 
gram are based on an understanding of child growth 
and development. how learning takes place, the demands 
of life both now the future, and the values of 
democratic life. 


and for 
our way of 
If the audio-visual expert’ is an “up-and-coming” genet 
al educator. he will believe that a continuous curriculum 
development program is important in a schoo] system 
and will want to contribute toward it. He is in an ur 
usually strategic position to do this. He is an expert on 
motion pictures, filmstrips, pictures, realia and record 
ings. all of which have great potentialities to enrich a 
curriculum. Because his field is new, vital and growing 
he can be a stimulating resource person with whom school 
associates will wish to work. He has the chance to make a 
unique contribution. 

There is probably nothing new in the four suggestions 
ways the audio-visual consultant 
However. if these 


I wish to make as to 
make an effective 
suggest criteria for evaluating this contribution, they will 


can contribution. 


serve a purpose. 
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Help those with whom you work solve their prob- 
lems rather than try to “sell the audio-visual 
program 

All of us know individuals so eager in getting across 
pet programs that we hate to see them come to our offices. 
On the other hand, we know people who are able to pre- 
sent their services to us in terms of our own problems and 
purposes. These we like to see. In my judgment this sec- 
ond type of individual makes a much more significant 
contribution in education. 

If the audio-visual expert becomes known as an under- 
standing listener who really gives a hand in hitting at a 
school or classroom problem, he is in a fine position to 
instruction. The nature of the teacher’s prob- 
The teacher 


interested 


Improve 


lem is of small may be con- 
that 
She may be frustrated because of pressure to cover more 


subject matter than the limited time will allow. Securing 


conse quene e. 


cerned youngsters are not in the class. 


someone to run a machine when a picture is shown may 
be the concern of the teacher. Whatever the problem may 
be. the 
and to help in analyzing the problem and in reaching a 
od in terms of sound educational pur- 
materials 


1udio-visual consultant should try to understand 
solution that is g« 

Obviously, the 
often be able 


which he is familiar in aiding the teac her. In the long 


poses expert in audio-visual 


will to capitalize on the resources with 
run, the audio-visual program in this way will sell itself. 
It may not if the 
sure type of super-salesman. 


audio-visual expert acts as a pres- 


Principals, superintendents and curriculum directors 
welcome the help of the audio-visual expert as they face 
their problems. Whether it is a bond issue, preparation 
of an annual report. planning for inserviceeducation, or 
any one of the many problems of leadets in a school sys- 
tem, the possibilities of audio-visual materials in helping 
to improve communication and understanding are potent. 
The administrator will appreciate help that the audio- 


visual supervisor can render 


Make yourself available for curriculum planning 


Educators working in the field of curriculum develop- 
ment recognize more and more that planning is most 
effective when those who will be affected by the plans 
contribute to it. The able 


to sense how audio-visual materials can best be utilized 


audio-visual expert will be 
if he is in on the ground floor of the planning. Others 
involved in planning will certainly profit from his mem- 
bership in a starting group. Planning, to be realistic, 
take into 
audio-visual consultant is the one who can most readily 


secured. He, 


must account the resources available, and the 


determine what can be with others, can 
dec ice the kinds of experiences to provide for children. 


Obviously these cannot all be first-hand. Through pro- 


(Continued on page 30) 
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CHAPING OUR FUTURE 


IRST WE SHAPE OUR BUILDINGS and then our build- 
oF hes shape us” quoted Dr. Theodore D. Rice of 
New York University in his opening remarks at the con- 
ference on School Building and School Equipment for 
Modern Instructional Procedures. This conference, called 
by the Department of Audio-Visual Instruction Building 
and Equipment Committee and jointly sponsored by the 
Department of Audio-Visual Instruction and the American 
Association of School Administrators of the National 
Education Association, was held Saturday, November 
17, 1951 with New York University School of Education 
as the host institution. 

The purposes of the conference were (1) to determine 
those areas where there is general agreement, (2) to 
locate those areas where further research is needed as a 
basis for intelligent planning, and (3) to decide upon an 
over-all approach for a two or three-year study that will 
provide the audio-visual field with adequately documented 
performance standards to serve as guides to school build- 
ing planners. Definite progress was made toward accom- 
plishing these objectives. It was not the purpose of the 
conference to develop a set of “answers” to the many 
problems in the field since the problem is too large to 
enable coverage in a one-day meeting and since there are 
many gaps in our information that must be filled in before 
adequate answers can be given. 

Interest in the conference theme was evidenced by the 
fact that over one hundred persons attended the meeting 
as representatives of groups vitally concerned with school 
building planning. Among those present were architects, 
members of state departments of education, superintend- 
ents of schools, audio-visual specialists, dealers and pro- 
ducers of audio-visual equipment and products, and repre- 


Photo courtesy Owen-Corning Fiberglas Corp. 


Here is a view of one of Toledo's newest classrooms (each designed 
for the use of audio-visual equipment) and a few of the people 
whose research made it possible. Looking at the picture of the 
model are, left to right, Alice Bremfoerder, elementary supervisor of 
the Toledo, Ohio, public schools; Philo C. Dunsmore, assistant sup- 
erintendent of the Toledo schools; John Richards, architect, Bell- 
man, Gillett and Richards; William E. Hallauer, also assistant super- 
intendent of the Toledo schools 


by ANNA HYER 


Assistant Director, Division of 
Audio-Visual Instructional Service, NEA 


Without proper consideration for the use 

of audio-visual and other learning materials, 
new school plants will be obsolete for learning 
purposes the day they are completed. 


sentatives of organizations such as the American Council 
on Education, the National Council on Schoolhouse Con 
struction, and the National Education Association. 

Four major areas of general agreement were noted 
Dr. Theodore Rice, in the opening address on the nature 
and purposes of the modern school, sounded a keynote 
that had general acceptance, namely, that school building 
planners must analyze the curriculum. decide what ac- 
tivities must be housed, and then rely upon the architects 
to decide how the materials and activities can be housed. 
remembering that school plants are constructed not for 
today alone but rather for a generation of use. 

Second, it was generally agreed that the basic learning 
activities should take place in the classroom. Advances 
in modern educational philosophy and method have 
brought changes in what is taught and how it is taught. 
To achieve the wide range of modern curricular objec- 
tives, a wide range of instructional resources is required 

printed materials, projected materials, audio materials, 
construction activities, field trips. exhibit materials, maps 
and many, many more. These are representative of the 
basic learning materials and activities that must be pro- 
vided for in the modern classroom. As Mr. Lawrence 
Perkins, architect of Perkins and Wills, stated, “As build- 
ings have improved for activity programs. the job of 
providing adequately for projection activities has become 
more and more difficult”. 

Third, the conferees seemed generally agreeable to a 
proposal of Mr. Kenneth Sargent, of Sargent, Webster. 
Crenshaw and Folley, architects. that the guides to be 
developed for school building planners be stated in terms 
of performance codes rather than building specifications. 
This method, while allowing for a specific description 
of the job to be done, still allows architects to develop 
various solutions, thereby giving more flexibility to build- 
ing planning. 

Lastly, the conferees agreed that there already exist 
some valuable guides to school building planning for im- 
proved use of audio-visual materials. The Building and 
Equipment Committee had already collected fifteen to 
twenty such guides prepared by groups working inde- 
pendently throughout the country. A compilation of these 
will provide a tentative and much-needed guide for im- 
mediate use while a long range three-year study is in 
process. Such an assembling of data will also call atten- 
tion to areas where research is needed. 

There are points of disagreement and areas where lack 
of sufficient information exists. Time did not permit more 


(Continued on page 31) 
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off the shelf 
.. . into the classroom 


Efficient Filmstrip Control 


Hv COULD WE CONTROL the filmstrips we pure hased ? 
That was a serious question to those of us responsi- 
ble for coordinating the audio-visual program at Avon 
(New York) Central School back the fall of 1947 
This brief of and errors and how 
achieved a satisfactory solution may be helpful to others 
the 


in 
tory our trials we 
who are presently facing 

At the e began purchasing filmstrips, we 


find of 
that we were satisfied would work efficiently for us. 


same problem. 
( ould 


control 


time w 


no practice classification, storage. and 
Con- 
At 


first when we acquired a new filmstrip, we noted by num- 
ber its purchase in an accession book (the same kind the 


sequently, we began to devise our own procedures. 


librarian uses to record book purchases) and filed the 
filmstrip in a file that had the appearance of a 
book. Each file held fifteen strips. Filmstrips con- 
tained in the file 

Although the 
found that 
she found the filmstrip she wanted. 


box 
large 
were listed on the cover. 

We 
a teacher had to scan two or three files before 
This took time 
decided to look for 


system worked, it was not efficient. 


and 


was irksome. Accordingly. we an 
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by JAMES M. MEAGHER 


Chairman, Audio-Visual Committee 
Avon, New York, Central School 


other system that would make the materials more acces- 
sible and easier to use. 

We decided to treat a new filmstrip just as the librarian 
book. We however. that the rou- 
of accessioning and cataloging a filmstrip took a 
that was not Thus 
we were practically forced to create a multiple-purpose 
work detail. We came up 


with a form that serves as an accession record, 


treated a new found, 
tine 
great deal of time—time available. 
form that would cut down the 
an anno- 
and a record of circulation (see cut 

A description of the content of the 
filmstrip is typed on the Thus we have 
devised one form telling the complete story of the film- 
strip lot of work the 


tated classification, 
at bottom of page). 
reverse side. 


and have saved ourselves a in 
bargain. 

After a filmstrip has been accessioned and classified, 
it is placed on the shelf of our specially designed rack 
(see cut at top left) according to its Dewey classification 
Here it is 


The 


(Continued on page 30) 


(the classification is printed on the can). 


visually and quickly available for anyone to use. 
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The Filmstrip’s Future 


During the past few years the filmstrip has come up 
fast and now occupies a place of considerable importance 
in the church field. The volume of material produced in 
this medium has grown very rapidly, and there has been 
a reasonable increase in the general quality of the ma- 
terial. 

What is the filmstrip’s future? Will it remain an im- 
portant medium or will it decline? In reaching its present 
status, some important developments have taken place. 
The term “filmstrip” has become almost universally 
accepted for this medium. Double-frame filmstrips have 
been left behind. Color has come to stay. Live photog- 
raphy is giving way to stylized cartoons and hand-pro- 
duced pictures—and for very good reasons. 

During 1952 certain developments should take place 
that will help to stabilize further the character of this 
important medium. The question of captions must be 
settled, and we must also think through the problem 
of recorded narrations and commentaries. 

In deciding what to do about captions, we must be 
guided not only by what the consumer thinks he prefers, 
but by careful analysis of the psychological character- 
istics of the captioned filmstrip. If the idea is satisfactorily 
visualized, should the picture carry also a visual version 
of the auditory supplement? From certain tests, which we 
have recently conducted, we doubt that it should. Care- 
ful investigation may show that captioning weakens the 
filmstrip as an aid to an educational end. 

We do not have much of a visual aid when we have 
a poor picture sequence bolstered by a strong verbal 
continuity in the form of captions. Unless the pictures 
can carry their share of the meaning. why not leave 
them out altogether and use words? 

When filmstrips are captioned, it limits to a degree 


Hurriedly sets up projector and screen, asks 
that shades be drawn and room lights be 
o& 
turned of & 


SHOULD FILMSTRIPS BE CAPTIONED? This captioned frame is 
from “Using Filmstrips in the Church" (Church Screen Produc- 
tions). It shows Joe Smith frantically trying to prepare to show 
his Sunday School class @ filmstrip he has never seen (illustrating, 
of course, how NOT to use filmstrips in the church.) 
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WILLIAM S. HOCKMAN*, Editor 


their utilization by resourceful educators because they 
must stick to what is “said” on each frame. This pre- 
vents the adjustment of the message contained in the 
picture continuity to the particular needs of a given group. 

We hope that 1952 will bring us some solutions to 
the problem of recorded narrations and commentaries. 
They are putting the cost of filmstrips too high. The 
churches are slow to add such material to their libraries. 
Many rental libraries shy away from stocking this type 
of filmstrip for rental purposes. 

It is time for us to think through clearly the funda- 
mental characteristics of the filmstrip as a visual medium, 
and if we do this, we may come to the conclusion that 
we are doing too much recording. If the money spent 
on the development of these recorded commentaries was 
spent in the exploitation of the visual possibilities of 
the filmstrip, it is possible that we would have a stronger 
educational medium than we are now getting. We believe 
that lecture-mindedness is still with us in a new form. 
If the pictures are getting the message across, do we need 
to say it again on the four sides of two records? 

If the filmstrip is to have a future as a visual aid in 
education, it will be because the filmstrip has certain 
inherent qualities and characteristics that no other visual 
aid possesses. We believe it is time for those who produce 
for the church to begin exploiting these inherent charac- 
teristics. In its present hybrid form the future of the film- 
strip seems quite uncertain. During the coming year it 
behooves all of us to examine as critically and objective- 
ly as possible the present development and status of the 
filmstrip as a visual aid. 


Biblical Visualization 


For some years we have advocated the creation of a 
committee to give special attention to the problems in- 
herent in the visualization on the screen of the life of 
Jesus and in filming the narratives, teachings, biogra- 
phies, and events of the Bible. 

We are encouraged that the Division of Christian 
Education (DCE) of the National Council of Churches of 
Christ (NCCC), acting upon a request of its Joint Com- 
mittee on Audio-Visual Materials, has appointed a com- 
mittee which it calls Special Committee on Bible Visu- 
alization (SCBYV). 

The personnel of this committee is not yet complete, 
and we hope that as it is filled out due attention will be 
given to two interests pretty well overlooked in appoint- 
ments up to this time. If this committee is to do its 
work well, it must contain members from both the utiliza- 
tion and the production fields. While the administrative 
echelon of the DCE and the NCCC was pretty well 
represented at the first meeting, the points of view of the 
producer and the grassroots utilizer were not repre- 


* Director of Religious Education, Lakewood, Ohio, Presbyterian 
Church. Address at 1616 Marlowe Ave., Lakewood 7, Ohio. 
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sented. It is quite possible that the personnel of this 
committee coming from the area of the local church and 
representing the user point of view were unwillingly ab- 
sent because they do not have travel allowances in their 
budgets for such important participation in an urgent 
enterprise. 

While in preliminary discussions at its first meeting 
the SCBV covered much important ground, we note that it 
spent considerable time on such a question as “Why teach 
the Bible?” Does such a committee need to begin there? 
We presumed that answers to this were all in years ago. 

We trust, also, that this committee will not try to cut 
too wide a swath. General problems of the curriculum, 
of the role of the teacher, of gradation, of architecture, 
of pupil participation, while indirectly related to the task 
of this committee as we see it, are peripheral to its big 
job of thinking and researching through the problems 
peculiar to the bringing of Biblical material to the screen. 


reviews 


We are encouraged to note that a sub-committee of 
the SCBYV, in reporting on “what further studies are 
needed to discover the influence of existing audio-visuals 
upon persons”, recommends “that a research study be 
defined and carried out in relation to the visual presen- 
tation of Jesus.” This important study should be given 
top priority by the committee, we believe. If, however, 
it is given over to some one who is a “candidate for a 
degree”, we believe that the answer will be found three 
years too late and that it will be so inconclusive and 
tentative as to have no guidance value for producers who 
desire specific answers. 

The problem of the screen representation of Jesus is 
central to the work of this committee, and concentration 
upon it is the most important item on its agenda. We 
trust that it will turn in future meetings to finding the 
answers to this question—answers new long overdue and 
awaited by producers and the church alike. 


and news 





MOTION PICTURES 


@ The Light of the North, a 27-minute color film pro- 
duced by Alan Shilin for the National Council of the 
Protestant Episcopal Church (281 Fourth Avenue, New 
York 10) is just about the best “church film” this re- 
viewer has seen on Alaska. 

This film shows the activities of the Rt. Rev. Wm. 
J. Gordon, Jr., missionary bishop for Alaska, as he 
goes about his vast parish by plane. We see him visiting 
churches, schools, calling upon the sick, meeting with 
church officers, performing wedding ceremonies, admin- 
istering the sacraments, and wrestling with the problems 
of finance, to say nothing of the problems involved in 
vast distances, heavy correspondence, inadequate sup- 
plics, and expanding opportunities for service in the 
name of his Lord. 

The photography, considering all the handicaps in- 
volved by conditions in Alaska, is excellent all the way. 
and here and there are shots of remarkable beauty. The 
film contains a satisfying amount of close-up shots the 
details of which inform and satisfy the mind. Rounding 


Photo by Toge Fujihira 


LIGHT OF THE NORTH. The Rt. Rev. Gordon, missionary bishop 
for Alaska, performs a wedding ceremony, one of his many jobs in 
the vast parish he covers by plane. 
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out the film’s technical qualities is a commentary by 
Mr. Shilin that is just about the finest he has ever pro- 
duced. 

Many of the scenes were taken from another plane, 
and all the events pictured were real events—services, 
weddings, pastoral calls, personal conferences. 

Everything adds up to convince the viewer that the 
church is a great power in the lives of the people he 
has seen. 

While all of the missionary work shown in this film 
is that of the Episcopal Church, the usefulness of the 
film by other communions is not impaired. For beauty 
and message and usefulness, this film is a worthy com- 
panion to Window on the Sky, produced last year to 
show missionary work among the Navajo Indians. 


@ The Rim of the Wheel is a film most adult audiences 
will call good. It has the ring of reality. It has some- 
thing to say and gets it said. What it says makes sense 
and will be accepted without the slightest resentment 
by the average adult audience. What it suggests concern- 
ing the problem, most of them can do. It is quite possible 
that older young people will also like this film. While 
children may cast a few sly glances at their parents, it 
is a good film for family groups in and out of the church. 

It is a story of Virginia Sutton, typical of many 
modern-day wives. Social activities and contacts pre- 
dominate in importance over her basic duties to home 
and family. Both she and her husband are aware of this 
situation. but it takes the fatherly advice of a kindly 
Christian neighbor and several little domestic complica- 
tions to cause her to realize her folly. 

How she gets back to the hub and realizes her folly 
in placing social activities ahead of children, home. 
church and God makes an interesting story and a good 
film. 

The casting and the acting are very satisfactory. The 
story moves along and holds the interest. The message 
of the film is clear and has wide application. 

This film will have many uses. Ministers looking for 
a film to give a vivid background for a short sermon 
on this topic will find the film to their liking. It can 
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Rim OF THE WHEEL. Home and family are neglected by a 
“modern-day” wife until a kindly Christian neighbor and several 
domestic complications cause her to realize her folly. 


also be used to give a suitable background for a forum 
discussion of the subject. 

The technical qualities of this film are good—running 
time, a little less than 30 minutes. It was produced by 
Family Films, Inc. It is one of their 1951-52 crop, which 
includes Bible on the Table, Talents, already reviewed 
(Oct., Dec.. 1951 Cuurcu Dept.). The Barrier, and 
Honor Thy Family, which will be reviewed in forthcom- 
ing issues. 


BOOKS 


@ Every local church, and many other organizations 
using visual aids, should own copies of the Audio-} isual 
Resource Guide for Use in Religious Education, pre- 
pared and published by the Visual Education Fellowship 
(VEF) of the Division of Christian Education (DCE) 
of the National Council (79 East Adams St., Chicago 5). 

Part I of this guide was published in 1950 and con- 
tains some 170 pages of well-organized information on 
audio-visual aids useful in the total work of the church. 
Part II, of some 255 pages, was issued in 1951. Taken 
together these two books constitute the best resource 
guide now available on religious films, filmstrips. slides. 
and audio materials. 

This material is not only listed and organized in many 


useful and easy-to-use ways, but it has been evaluated 
through the cooperative labors of nineteen evaluation 
committees located in all parts of the country. These 


people, coming from 35 different denominations, have 
given thousands of hours to previewing and evaluating 
material now available to the churches through hundreds 
of local rental libraries—most of them listed in the back 
of the book. 

By consulting the comprehensive alphabetical index. 
any piece of material can be quickly located in the book: 
and when located, all the necessary information is given 
and the relation of this unit to the ten-fold objectives of 
religious education is clearly shown. Through this latter 
device, one may locate the titles that relate to a general 
educational subject or objective, or to any of its sub- 
divisions. 

In addition, this material is given a grade-level place- 
ment, and these placements are quite accurate, taken as 
a whole. 
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Each evaluation gives an acceptable description of the 
contents. It is also critical—of both content and technical 
qualities. Suitable uses are suggested, 

Here is a guide to the audio-visual resources that should 
be on the desk of every pastor and director of religious 
education. Without it they will be seriously handicapped 
in helping their churches use the vast A-V resources now 
available, and growing daily. 

Order direct from the DCE. sending $1.50 for either 
part. or $2.50 for both. 


@ Dr. Donald F. Ebright (37 Cantonment Rd.. Luck- 
now. U.P., India) is editor of a very significant book 
bearing the titlé, The Audio-Visual Handbook for India. 
This book contains 35 chapters and many excellent illus- 
trations. The chapters were written by missionary per- 
sonnel of the India area and abound in practical wisdom 
as well as many sound educational insights. Here is an 
excellent gift for your missionary friends in any and all 
parts of the world. 


DISTRIBUTION NEWS 


@ A major step forward in the religious film field was 
the announcement recently that nine Protestant denomi- 
nations have joined together in a non-profit corporation 
called Church Film Libraries. Inc. The Rev. Kenneth 
L.. Holst is the Executive Director of the newly-formed 
group. which was set up to prevent overlapping in the 
distribution of l6mm films to churches and to achieve 
higher efficiency for the ever-growing audio-visual field. 

“This marks the first time that Protestant denomina- 
tions have united in such an important cooperative effort. 
We have combined the Congregational-Christian, Pilgrim 
Press Service, Presbyterian Film Service. and Rev. 
Holst’s own library, so that we can give complete service 
to all churches.” said Lee Bonnell. President of the Board 
of Church Film Libraries. Inc. “Offices have been opened 
at 1399 North Lake Street. Pasadena 6, California to 
serve the need of churches in California, Nevada, and 
Arizona. Branch offices will be located in various other 
cities in the area. and the first office has already been 
established in San Diego with the San Diego Council of 
Churches. Wayne A. Neal is the Executive Secretary of 
this group.” Bonnell continued. 


@ The new address of the Religious Film Association 
(W. L. Rogers, Executive Secretary) is 220 Fifth Avenue, 
New York 1, where it will share space with the Depart- 
ment of Broadcasting and Films (DBF) of the National 
Council of the Churches of Christ. This move will pro- 
vide closer liaison between the distribution functions of 
the RFA and the film-producing functions of the Protest- 
ant Film Commission and the Protestant Radio Commis- 
sion, which are now merged in the DBF. for which the 
RFA acts as exclusive distributor. 





FOR REPRINTS 


of the four articles by Church Department Editor Hockman 
on “Implications of Audio-Visual Methods and Materials 
for Church Building and Remodeling” (Epucationat 
Screen, Feb., April, May, June, 1951), write directly to 
DuKane Corporation, St. Charles, Illinois. 
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BY THE CHURCHES... 


FOR THE CHURCHES... 
At The CHURCHES’ Request—Films Produced 
Study Programs 


For Their Own 


Foreign Missions 
(Theme: Latin 
WINGS TO THE WORD 


America) 


The 


portrayal 


lramatic 
of pio 
neer mission work 
in the Brazilian 
interior the 
brilliant and un- 
forgettable story 


»f how the gos 


eHome Missions 
(Theme: Churches For 
Our Country’s Needs) 


. PIONEERS! 


* AGAIN .. 


A motion picture 
dedicated to the 
daring spiritual 
pioneers who are 


ever seeking new 


pathways in the 
service of God 


and their fellow 


ound wings 





30 minutes man. 


rental $8.00 


16mm., sound, 
Lease $120.00; 


®@ OUT OF THE DUST 


Heroism and achievement of the evangelical churches in 
Cuba and Mexico a vivid and inspirational film 
16mm., 15 minutes. Lease $220.00; rental $10.00 


® REPORT FROM MEXICO 


of the challenging task facing the 


A moving document 
Protestant Church in Mexico intimate glimpses of 
g our Mexican neigh 


the church's accomplishments amon; 
bors 


16mm., 


@ |6mm., sound, 70 minutes 
Lease $250.00; rental $12.00 


@ THE STREET 


How the reopening of a church in a large city affected the 
@ lives of the people an important and dramatic film. 
l6mm., sound, 22 $250.00; rental $6.00 


© ON COMMON GROUND 


A true story of how the development of a larger parish plan 
@ brought new spiritual understanding to a rural community 
16mm., sound, 28 minutes. Lease $105.00; rental $6.00 


S¢ und, 


minutes. Lease 


sound, 28 minutes. Lease $105.00; rental $6.00 


... AND FOR RELEASE FEBRUARY 1... 
A Meaningful and Appealing True-to-Life Story of Our Time 


-— DEALERS: 


Remember: February is 
Brotherhood Month. Set 
up bookings now for 
PREJUDICE and YOUR 
NEIGHBOR CELEBRATES. 


@ A WONDERFUL LIFE 


The heart warming 


in fam 


poignant 
story of 
ily findir 


1 modern Christi 
ig faith as they reexam 
ine the values of life 

16mm., sound, 45 minutes 

Lease $200.00: rental $10.00 





Write to Department R1-1 for descriptive brochures. 
These Fine Films Released by 


THE RELIGIOUS ren ASSOCIATION, INC. 


220 Fifth Avenue New York City 1, N. Y. 


January, 1952 





Evaluation of New Films 


L. C. LARSON, Editor 
Director, Audio-Visual Center 





CAROLYN GUSS, Assistant Professor, School of Education 
BETTY STOOPS, Assistant in Selection, Audio-Visual Center 


Indiana University, Bloomington 


Grandma Moses 


(A. F. Films, Inc., 1600 Broadway, New York 19, New 
York) 22 minutes, 16mm, sound, color, 1950. $200. Pro- 
duced by Falcon Films, Inc. 


Description of Contents: 


This is a film portrait of a New England farm woman 
who, after devoting a rich and busy life to her large 
family, discovered in her eighties that she had become 
a famous artist. 

Archibald Macleish, who presents his own commentary, 
describes Grandma Moses’ early life as one of ten chil- 
dren, earning her own living from the age of twelve, 
marrying a farmer, and bearing ten children. Scenes 
then show her in a variety of everyday activities on her 
farm, where she is first an old lady and second an artist. 

When her very young relatives come to see her, she 
tells them about her ancestors and her own life as they 
look at her family album. As she recalls her early years 
in the Cambridge Valley of Washington County, New 
York, panoramas of the valley appear. The commentator 
says that she is a true artist because of her experiences, 
not in spite of them. 

Grandma Moses is next shown in her bedroom, where 
she sits on the family Bible to work at her paintings. 
Close-ups show the surface of the hard wood which she 
gives three coats of flat paint. On this she paints “down” 

first the sky, then the trees, then the ground. 

The many examples of her paintings shown in the latter 
part of the film reflect her memories of her childhood 
and early married life—people arriving and departing, 
picnics, panoramas of the valley, maple sugaring, the ex- 
citement of an arriving train, a forest fire, a thunder 
storm, snow scenes, and family gatherings. 

Mr. Macleish points out that Grandma Moses paints 
what her mind knows of what used to be. Like her peo- 


Cor zht 


A rich lifetime on hard wood 


Indiana University, Bloomington 


ple, she loves the beauty of the earth and has lived by the 
fruits of her labor. A self-taught artist, she talks about 
painting just as she would talk about anything else. In a 
land where a woman can grow old in beauty and without 
fear, he says, it is not strange that she could become an 
artist at the end. 


Committee Appraisal: 


A remarkable warmth and sincerity pervade this film, 
which not only documents an artist’s career but also por- 
trays an American woman of unusually fine character. 
Always reflecting the influence of her environment on her 
art, the film combines informal shots of Grandma Moses, 
good close-ups of her paintings, and scenic views with an 
excellent commentary and an outstanding musical score. 
Camera movement, lighting, and sound effects, such as 
for the train and the thunderstorm, emphasize humorous- 
ly the primitive realism of her paintings. The film is high- 
ly recommended for all high school, college, and adult 
groups interested in Grandma Moses either as a painter 
of the primitive school or as an American woman who has 
achieved much in a long, full life. 


Williamsburg Restored 


(Colonial Williamsburg, Inc., Goodwin Building, Williams- 
burg, Virginia) 45 minutes, 16mm, sound, color, 1951. $180. 
Produced by International Film Foundation. 

Description of Contents: 

This film shows Williamsburg, Virginia, as it must have 
been in 1774, as it was in the 1920’s, and as it is since its 
restoration. It also details the research and reconstruc- 
tion activities undertaken by interested citizens of Wil- 
liamsburg and financed by John D. Rockefeller, Jr. 

The first portion of the film recreates Colonial life in 
Williamsburg during a meeting of the House of Burgesses. 
Scenes show many of the well-known buildings, the local 
citizens and visitors, and various activities, such as Gover- 
nor Dunmore’s departure from his palace and the humorous 
auction of a skinny old horse. When a messenger breath- 
lessly announces the closing of the Port of Boston by 
the British, the townspeople converge on the capitol 
building and the House of Burgesses announces a day of 
prayer and fasting. 

The second part of the film shows the decay and ruin 
of Williamsburg after Virginia’s capital was moved to 


, Richmond in 1780. Blinking traffic signals, road signs, and 


jazz music emphasize the change in tempo of life in 
modern Williamsburg. The sight of historic buildings side 
by side with modern structures stimulated the Reverend 
Mr. Goodwin, of Brewton Parish, to plan the restoration 
of the original town. He and John D. Rockefeller are 
shown studying photographs of original buildings and sites, 
and the commentator says that Mr. Rockefeller decided 
that in Williamsburg the past must be preserved for the 
future. 


or rr rr rr ere es 


Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center, 
Indiana University, Bloomington, Indiana. 
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ial culture, learning how research 
the past, or preparing for an actual 


Parallel Lines 


, Inc., 6509 De Longpre Avenue, Hollywood 
ornia) 10 minutes, 16mm, sound, black and white 
1950. $45 or $90. Produced by Johnson Hunt Pro- 


Teacher's guide available 


Description of Contents: 


Ui) “ 
~ 


an 
ae 


hrough actual photography and ani- 

theory of parallel lines and its application in 
cience, and household activities. 

nning with a shot of railroad tracks, the film points 

it the generally accepted definition of parallel lines is 

lines are lines that will never meet. Through 

film shows the inadequacy of this definition 


= dt 


at parallel lines must also be in the same plane. 
of parallel lines in the design of such machine 
lathe and the milling machine is demonstrated. 
and designers are shown using parallel lines in 
ng their designs. The use of parallel lines in the 
sign of office buildings and apartments is il- 


Reconstructed history on film 


Beginning in 1928, many modern building 
chased and dismantled or moved away. Using 


“e a howing the practical application of the theory 
man’s” map, which was found to be accur: 


: lines, the film next treats some facts about 
plete, the crews unearthed foundations an zard i : It shows, for example, several different 
pet They are nee, wre > ae iilding n ‘ : Sens: athe, bak, aneiaeinaient. th ite diene ae 
nutely, measuring stair moldings for duplicatior Pisies  ags ae : ieee apie 
tographing details for future reference. After Y t & angle ; - SS fs ma prem 
SA SeneTeNS Ses Sones SS See s studd ng . og sloping roof. peer ore 
form, an animated sequence pictures the grad principle that equidistant parallel 
formation of the original house by fire a : transverse line into equal segments. This 
architectural styles. To achieve the originz t ; : . 


; shown being used by draftsmen and house- 
crews replace rotten foundations, plaster, 


door frames, modern mortar, and many lay 
The transformation is shown to result in 


simple Colonial house. 


ng que reviews the principles and 


parallel lines. Ideas pre- 


: : ; developed i ie film are restated with new visu- 
More obscure information concerning building 


in existence or even mentioned in local record 

being unearthed in far-away places, such as the Bodleiz Committee Appraisal: 

Library at Oxford University. When all inf i : 

completely lacking, the enterprising resear« m should be helpful on the high school level in 

their reconstruction after plantation houses own t v yping an understanding of the usefulness and import- 

in imitation of Williamsburg homes. f parallelism and stimulating students to look for 
The work of the Department of Archeological vest . gnize applications of the basic laws of parallel 

gation is shown next. They are seen studying 0 ts material is accurate and clearly presented. 

discovered on the sites and excavating by the ) al-life situations are well-chosen, and visualization 

, “inles I< {Tact . aan . . " 

trenching method. Other investigators search ict principle el ively accomplished. The 

and look through the attics opened to then local I ommended primarily tor summarizing or review 

citizen 0 t should, however, be valuable for introductory 
Interior views of the Governor’s Palace after i re 

construction and refurnishing illustrate the infinite care 

used in reproducir g drape ry fat rics, wallpaper, furniture Why Play Leapfrog? 

art objects, chandeliers, and even flower arrangements 

Scenes of gardeners working in the elaborate formal ling , Special Services Office, 925 North Cali- 


gardens around the palace close the reconstruction sé fornis a irbank, California) 10 minutes, 16mm, 


quence, which covers a span of 20 years. ly be 25. Produced by the John Sutherland 
The final sequence shows present-day facilitic 

tors in Williamsburg. As a group tour the 

Burgesses with a local guide, they listen t 

silent voices of the men who defended their be ; t } l ( gi, th rth in a series of economics 

freedom for the individual ms, yws through an animated Technicolor cartoon how 

ncreased productivity bring 

Committee Appraisal: power . 
The beautiful color photography in this film 1 I begins with a brief introductory sequence show 

possible ‘a fascinating glimpse of behind-the- 3 i two ¢% } \ l representing prices and 

ties at Williamsburg over a period of years. T e-eni ) ( iting wages—playing leapfrog as each 

ments are vivid, the reconstruction activit al ly uct y es on tl f-living index. It then shifts 

shown, and animation used effectively fo aps, d to show Joe, W rin the Dilly Doll Company, slightly 


yrams, and the rapid visue yresentatior 7 ouse’s low! 1iouth because of a steady rise in the cost of 
£ J 


i 
architectural history. The commentary and backgrou ving without an accompanying increase in wages. His 


music are excellent, contributing to both C nial y ov é increase in wages fades when he discovers 
modern sequences very well. Audiences of all ; V f ‘ of the doll which he planned to buy for 
the primary level should find the film excellent for learn- his litth rl for a birthday present has also gone up. 
ing something of the history of Williamsburg, developing The manager of the store explains to Joe that he has 


January, 1952 25 





BIRTHDAY GREETINGS 


to < <-o0 E. S. (Thirty years of service) 


/rom . . WORLD NEIGHBOR FILMS 
P.O. Box 1527 
Santa Barbara, California 
(One year old) 


producers of “NORTHWESTERN MEXICO" 





STERLING announces 
its bid for a 1952 film award 


LOUIS PASTEUR 
MAN OF SCIENCE 
narrated by John Carradine 


Pasteur’s revolutionary experiments are 
actually seen under the microscope. 


3 reels—1l6mm sound b&w—$100. 


STERLING FILMS, INC. 


$16 West 57th Street, New York 19, N.Y. 











The Dance In Fil <i’ 
THE MOOR’S PAVANE 


JOSE LIMON AND GROUP IN COLOR 


For Rental and Sale: 


MME BRANDON FILMS, INC. 2.5.2 % 25" 





Announcing «@ FRENCH LANGUAGE Conversational FILM Series 


“ACCENT AIGU" 

French Conversation Exclusively—! reel, B&W, sound 
Produced in Paris, France. Practically Designed for Students of 
the Living French Language. Series Includes: “L'ARRIVEE A 
PARIS", “AU RESTAURANT", "COURSES ET ACHATS". 


FOCUS FILMS CO. 1385 Westwood Blvd., Los Angeles 24, Calif. 





Color — Sound 
10 min lémm 
Rental $7.50 


Lewis Carroll theme 


ory related bu 
clay figures 
n or adults 


Write for catalog — AF FILMS — 1600 Bway, NYC 





HEIDENKAMP BIRD FILMS 


Preducer & Distributor Eastern Representative 
HEIDENKAMP NATURE PICTURES ALBERTSEN DISTRIBUTING CO. 
538 Glen Arden Drive 1105 Perk Avenue 

Pittsburgh 8, Pe. New York 28, N. Y. 











had to increase the price because the factory is charging 
more. 

As Joe is reflecting upon the thought that the raw 
materials for the doll which markets for two dollars 
cost only ten cents, a voice asks him whether or not he 
knows the value of the raw materials in a $1900 car. 
When Joe guesses $300, the voice tells him that the ma- 
terials are worth only $22. An animated pictogram shows 
the raw materials in an automobile and the countless 
number of men needed to transform it into the finished 
product. A circle graph shows the proportionate costs in- 
volved in the manufacturing and marketing of the car. 
The direct and indirect labor costs are shown to be $1200. 

Joe admits that he can understand this cost analysis 
for an automobile but still wonders what factors account 
for beef steak’s costing one dollar per pound. The direct 
and indirect labor costs of feeding, fencing, housing, car- 
ing for, shipping, butchering, and marketing “Bully Boy” 
are shown. As a butcher sells a pound of beef, his scales 
register each of these costs. In the case of this item, as 
in the case of the car, 85% of the selling price is at- 
tributable to direct and indirect labor costs. 

The off-stage voice helps Joe arrive at the conclusion 
that increased productivity would result in greater buy- 
ing power and lower costs. Joe presents to his supervisor 
the idea of painting four dolls at once. The supervisor 
thinks it is a good idea and is shown going to the bank 
to borrow money to purchase new equipment. The increase 
in production results in another increase in Joe’s wages 
and a decrease in the price of dolls. The summarizing 
statement points out that under this arrangement wages 
can keep ahead of prices. 


Committee Appraisal: 


This film, as the introduction suggests, combines fun 
and facts. The fun is provided by the delightful cartoons 
and gentle humor. The facts are presented through ef- 
fective graphs, charts, and pictograms. The main pur- 
pose of the film is to present, in simplified and interesting 
form, the economic thesis that an increase in wages which 
will bring about an increase in buying power must be 
based upon increased productivity. The film should be use- 
ful in senior high school, college, and adult groups study- 
ing this point of view and discussing the implications and 
application of the idea. An economist in the previewing 
committee pointed out that users of the film should recog- 
nize that some may differ with the percentages assigned 
to labor costs and that even though the proposition is 
logically true and defendable, there are other operative 
factors which affect wages and prices. 


The Photographer 
(Edward Weston) 


(Castle Films, Division of United World Films, Inc., 1445 
Park Avenue, New York City 29, New York) 26 minutes, 
16mm, sound, black and white, 1948. $32.42. Produced by 
Affiliated Film Producers for the Department of State for 
use in its Overseas Information and Educational Exchange 
Program. Released through the Office of Education for 
educational non-theatrical use in the United States. 


Description of Contents: 


In this film Willard Van Dyke attempts through motion 
picture photography to present and interpret the person- 
ality, philosophy, techniques, and artistry of Edward 
Weston, a contemporary American photographer. 

As the coast of California with its waves and winds is 
shown, the narrator poses the question of how does one 
catch this picture to give it to others—and answers by 
saying that some recreate it with brush while others 
immortalize it through song and story and still others by 
photography. As the motion picture shows photographs 
of California scenes—mountains, clouds, trees, the ocean, 
and sand—the narrator further explains that photography 
can be the end toward which artists use the beauty around 
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them and that in this connection Edward Weston is a 
renowned photographer. 

The camera shifts to show Edward Weston with some 
of his photographic equipment as he leaves his home to 
work with one of his students of photography on location 
His home is his headquarters and is shown to be very 
simple and uncomplicated. As a three-minute Hollywood 
car-washing device is shown in action, the commentary 
explains that Weston values human freedom and self 
respect more than such technological devices 

As he and his student travel by car to the location for 
their lesson, Weston visits with her. The narrator says 
that Weston often discusses philosophy with his students 
and explains to them how their photographs will reflect 
what they think. 

As Weston sets up for a picture, the narrator points 
out that the photographer has no rules for lighting, that 
he simply looks for the best light to reveal the nature of 
the scene before him, and that he still uses an old-fashioned 
view camera. While Weston selects the angle from which 
he wants to photograph the sand dunes, the facts that 
he does not trim or enlarge his pictures, that he is inter- 
ested not only in what a photograph looks like but also 
in what it means, and that he has no prescribed rules for 
composition are explained. He does, however, use a light 
meter. After Weston shoots his picture of the dunes, the 
completed photograph is shown, and Weston’s practice of 
often picturing a part of a scene rather than the entire 
scene is explained. 

He and his student are next shown studying a 
deserted house in the mountains as a subject for a photo- 
graph. As various possibilities are considered, Weston’s 
ideas that a photographer must feel freely, think clearly, 
and imagine creatively are discussed. 

After showing some of Weston’s portraits, the picture 
next shows the photographer on a picnic with some of his 
young students. While many of them relax, he climbs 
higher to capture just the picture he wants. While he is 
on a dangerously high crag, a storm arises and all the 
students want to leave. Weston somewhat reluctantly 
agrees. Frequently, though, he braves storms to capture 
pictures of the elements in violent action. 

The next sequence of the film shows Weston and some of 
his students in his cabin-home. One of them goes into the 
darkroom with Weston, where he finishes one of the photo- 
graphs he had taken earlier in the day. As he uses his 
equipment, all of which was known at least fifty years ago, 
his craftmanship is clearly shown. Fortunately Weston is 
satisfied with the finished product; the narrator points out 
that if he were not satisfied, he would repeat the process 
until he was. Weston does not tolerate compromise 

The final sequence shows photographs of some of the 
pioneer photographers and their pictures. The narrator 
concludes by saying that the question of whether or not 
photography is an art is no longer debatable, and as some 
of Weston’s photographs of nature are pictured, the sum- 
mary statement is that Weston is giving the world some- 
thing he loves—America. 


Committee Appraisal: 


This truly remarkable motion picture through skillful 
editing, excellent camera work, penetrating interpretation 
of photography as an art, and a sensitive presentation of 
Weston and his art does capture for its audience intimate 
and revealing incidents and experiences in the life of 
Edward Weston. For both critical and lay audiences it 
offers much documentary evidence to establish photography 
as one of the important creative arts in America. An 
instructor in creative photography highly praised the film 
for its effective interpretation of Weston’s vigorous themes. 
elemental forms, and the power that runs through his 
photographs of organic nature. 





WHAT HAS THE CURRICULUM TO DO WITH A-V? 


You'll find out if you attend the DAVI Conference, in Boston, 
February 6-9. And you'll have a chance to show the curricu- 
lum experts what A-V has to do with the curriculum. 
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ONE MINUTE /22— PREVIEW 
FOR c0y— TEACHERS 





r maven WORLD 
FILMS 


FIVE FILMS 





FOR HISTORY 


The Growth of London 
Civil War in England 
Medieval Village 
Medieval Castles 





Medieval Monastery 


THE 


GROWTH 





OF 
LONDON 
16mm sound 
23 min. B&W $125.00 


This film for high school and 
college summarizes the history 
of London. It begins with a 








village on the Thames in the 
pre-Christian Era and traces 
London's principal historic and 
economic developments to the 
present. Clear, realistic maps, 
diagrams, models... all excel- 
lent aids to learning historical 
facts and events. 








For More About The 
Films, Send This Cou- 
pon, Or Ask Your Vis- 
val Department To 
Request A Preview 
Print. 





<<< eee eee am em ay 


(J Please send details about THE es 
GROWTH OF LONDON and History Films. 
Send preview print of THE GROWTH OF 
LONDON for us to consider for purchase. 


Nome. 
Title. 
Address. 

City State. 
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Then and Now in 
the United States 


by Clarence W. Sorensen 


A unique contribution to the teach- 
ing and learning of geographical, 
historical, and social understandings. 


12 STRIPS NOW READY 


Each strip is a useful teaching instrument by itself, 
correlating history and geography with other fields 
of knowledge which contribute to the child’s under- 
Standing of the people, the resources, the prob- 
lems, and the interrelationships of a region. 


Artwork by MILO WINTER 


Mr. Sorensen is one of the authors of ‘the geography series, 
Man in His World. 


for full information write to 


ilve l dett NEW YORK, 45 East 17 Street 
CHICAGO, 221 East 20 Street 
company DALLAS, 707 Browder Street 


SAN FRANCISCO, 604 Mission St. 





McCLURE RECORD PLAYERS 


The Picturephone is definitely the highest quality portable machine 
on the market. Clearest tone. Most convenient. Light weight. Feather- 
weight needle pressure. Designed for school requirements,—music, 
gym, auditorium, classroom, cafeteria, playground, dancing, swim- 
ming, library, etc. Four models—two with public address. Price 
range $60 to $300. Play all records and I6-inch transcriptions—33//;, 


45 and 78 rpm. Ideal class gift 
MODEL B-2 

Weighs |! pounds and 
10 ounces. Volume for 
150 people. Built-in 6- 
inch speaker. Two watts 
output. Completely en- 
closed. Attractive tan 
finish 


0. J. McCLURE 
TALKING PICTURES 


1119/2 W. Washington 
CHICAGO 








For over a decade, pioneers in Scratch Removal, 
Rejuvenation, and Preservation of old, new and 
used film 

Continued patronage by leading business firms, 
universities, film libraries, and other film users, 
attests to the successful results we are achieving 
in processing their 16mm, 35mm, Originals, Koda- 


SCRATCHES 
REM¢ Vv ED chromes, Negatives and Prints 
{ klet ES 


RAPID FILM TECHNIQUE Ine. atom st 


FILM 











MAKE YOUR OWN 
TYPEWRITER SLIDES 
Use Radio-Mats—Regular Size 3'/s"'x4" 


or the NEW DUPLEX 2°'x2"* 
On sale by Theatre Supply Dealers 


TALK from your screen 
WITH your quickly 
TYPEWRITTEN 
MESSAGES 
BO RADIO-MATS $1.50 
White, Amber er Green. 


Wr 
Accept ne substitute. ite for Free Sample 


RADIO-MAT SLIDE CO.., Inc., Dept.V 
222 Oakridge Bivd., Daytona Beach, Fia. 


Taliowney an tae Sortie 








Looking at the Literature 





NOT BY A LONG SHOT—Adventures of a Documentary Film Pro- 
ducer by Margaret Cussler. Exposition Press Inc., 386 Fourth Ave. 
New York 16, N.Y. 1951. 200 pages plus 13 pages of photographs. 
$3.00 

Here’s a warm and human behind-the-scenes view of 
film-making and film-makers. It’s the story of two govern- 
ment researchers——-Miss Cussler and her partner, Mary de 
Give—who started out to make a study of the dietary 
habits of the farmers and fishermen of the North Carolina 
coast and ended up as documentary film producers. Their 
experiences in North Carolina (where they filmed You 
Can't Eat Tobacco), in Rochester, New York (where they 
made the picture story of the Rochester Public Library, 
Not by Books Alone), and in Arizona (where they filmed 
Hopi Horizons, a revealing visual record of the American 
Indian) are engagingly related by Miss Cussler and illus- 
trated by Miss de Give. Friends of the late Ken Edwards of 
Eastman Kodak Company will be particularly interested 
in the characterization of “Sandford” in the Rochester sec- 
tion of the book. 


TRAINING BY TELEVISION. Two reports in a series prepared by 
the Navy Special Devices Center in cooperation with Fordham Uni- 
versity. Each 24 pages mimeographed. Each 75c. Address orders 
to Office of Technical Services, U. S. Dept. of Commerce, Washing- 
ton 25, D.C., accompanied by check or money order payable to the 
Treasurer of the United States. 

Training by Television— The Comparatir e Effectiveness 
of Instruction by Television, 
Conventional Classroom Procedures is the title of one of the 
two reports released in a series of reports evaluating the 
use of TV for rapid teaching of large numbers of students. 
The report presents the principal findings of an experi 
mental study that compared training of Naval Reservists 
by live television with training by recorded TV and by 


Television Recordings, and 


standard classroom procedures 

The second report, titled Training by Television j 
Study in Learning and Retention, gives the findings of a 
study on learning and retention conducted by Army Field 
Force Reservists in cooperation with the Navy Special 
Devices Center and Fordham University 


ELEMENTARY-SCHOOL LIBRARIES TODAY. 30th Yearbook of the 
Department of Elementary School Principals, NEA, 1201 16th St. 
NW, Washington 6, D.C. 1951. 415 pages. $3.00. 

Fifty-one short articles offer useful ideas on organizing 
and operating effective elementary-school libraries, in- 
cluding suggestions on the selection, appraisal, and us¢ 
of audio-visual materials as well as book materials. The 
contributors are elementary-school principals, classroom 
teachers, librarians, authors of children’s books, ete. 


LOOKING FOR 
PHONOGRAPH RECORDS 
FOR CLASS USE? 


The new 1952 Annotated List of 

Phor graph Records describes & 
1000 recordings suitable for 

music, language arts, social sci- 

ence, and science. Net school 

Just send 10c 

coin or stamps) and your copy 

will be mailed promptly. 


prices included 


CHILDREN’S READING SERVICE 
106 BEEKMAN ST., NEW YORK 38, N.Y. 
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Records on Review | e 
MAX U. BILDERSEE, Editor 6mm UCHh 
sanakt Goalie de eaatien kak Wate Cane ae SERVICES 


ortl oO attention and will iake ort! hile addition * 
penapioest aie: Tas ~~ z vel see oo lig Complete Technical and Editorial 
Services to 16 mm Business, Educa- 


to your school’s library of recordings 
Children’s Record Guild’s TRAIN TO THE FARM (CR¢ 5 foe ‘ 
Frain t tional and Religious Film Producers 


1011) is a vast improvement over their earlier 
the Zoo”, which has proved to be very popular. 7 
f far [ 


publication recounts the activities o n 


eyes of the visiting city dweller. There 1 trair ng 

for travel to and from rub’s Corner where tl fai SCRIPT PREPARATION 

Is located. In addit 0 t l i = cking Sor b “4 i 

scribing the chicker : , a “Tractor Song”, and TITLES AND ANIMATION 
“Pond Song’, whick ings i y farm anin 

cluding ducks, cows, rses, tl rg, th frog 1 th PHOTOGRAPHY 

children themselves Sut ti whi rez ight 

our ear is the “Planting Song”. By accide y intent SOUND RECORDING 

the words and the music hav ‘ fa fi ong 

and children react most ) y n soft comfortabl RE-RECORDING 

melody and the easy rhythm which it PD , , from magnetic tape or film 


to enact the motions of planting and hoeing a 


and digging, as suggested in the words. Truly tl Plar 
ing Song” is as folksy as a hooked rug a pat quilt MUSIC LIBRARY 

PEDRO AND THE STREET SINGERS (CRG 502 : ED‘TING AND CONFORMING 
tended for the 5-8-year-old children and sh nterest 


some of them. The story is simple enough; Pedro, as w : 

have noted before, is a friendly contemporary frot out ¥ 

of the border, and the music presented is authentic ; GEO. W. COLBURN 
recording is pleasant and will be enjoyed by t young - BO 0 INC 
children but they may find Pedro a little precociou i not rr entll LA RAT RY, e 


7 on ic folk Se ere 164 NORTH WACKER DRIVE, CHICAGO 6, ILLINOIS 
authentic folk songs 


Edge-Numbered Work Prints—Color Masters— 
All children love stories that begin “Once uy time Duplicate Negatives—Release Prints 
in a land far far away, a most beautiful Pring 
born”. And SLEEPING BEAUTY is a fa 
children, As a special release (CRG 202) Child: 
Guild has produced this story with the 
music as the background to narration and 


are all there—the twelve good fairies and 


teenth fairy. The hundred years sleep and P1 
ing’s arrival are recounted and, as we all know, “the 
and the Princess will live happily foreve 
will enjoy just listening, but far mo 
acting out the parts and “play-acting” the 
Sleeping Beauty” with these records to hel 

Young People’s Records recently produced 3 LITTLE 
TRAINS (YPR 809), which may intrigue nde t 


and pre-school groups with its story of 


varte! 
could “chug”, the train that could “ring” 


that could “toot”. But not one could do all t 
had to teach the other two new arts and 


could chug, and toot, and ring. This 
of mutual assistance, but we t 
be lost on little children. Still, the record is fine for ist 224 
listening”. THE BIG ROCK CANDY MOUNTAIN (YPR =e Bae "Variable Speed'’ 
509), on the other hand, is an effort to adapt the v eter : Transcription 
: f . : Players 


hink the in 
TR Series 
2 and 3 speed 


known widely sung folk song into a child 
child’s language. Frankly, we don’t tl 
is sound and the adaptation is at best 
on the original. Even for children, we 
buzzin’ in cigarette trees, not bubblegum 
Before closing this month, we want you 
the Department of Audio-Visual Instructior 
and Association for Education by Radio have 
in forming a Joint DAVI-AER Committee 


Recordings in Education. The committee has a great po 
tential for good and the chairman, Kelsey B. Sweatt, is 


well known in audio education fields, having been 
Bert. ©C, 6824-CEXINGTON AVE. 


ciated with the Massachusetts Department of Education 
HOLLYWOOD 38, CALIFORNIA 


for many years. 
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FULL COLOR FILMSTRIPS 


America Expands Its Boundari 
Grade Level Intermediate & Jr. High 
The story of the expansion of our country from thirteen small 
states fronting the Atlantic Ocean to a vast nation of forty- 
eight states stretching 3,000 miles from the Atlantic to the 
Pacific, is one of the dramatic highlights of our history. This 
series of nine FULL COLOR FILMSTRIPS describes this epic 
of our national growth. 
THE BEGINNINGS OF A NEW 
NATION 

CROSSING THE MOUNTAINS 
The Northwest Territory 

COVERED WAGONS ROLL 
WESTWARD—Crossing the 
Mississippi 

TRAIL BLAZERS—The Louisiana 
Purchase THE LAST FRONTIER 
Complete set of nine FULL COLOR FILMSTRIPS $25 00 
For a FREE copy of the new, colorful, fully illustrated 1951- 

1952 Eye Gate Filmstrip Catalog, write to Dept. ES-5 


EVE GATE HOUSE 


CORPORATED 


FLORIDA & THE TEXAS STORY 


WINNING THE SOUTHWEST 
AND OREGON TERRITORY 


54-40 OR FIGHT—Winning the 
Northwest 


GOLD! ON TO CALIFORNIA 








330 WEST 42nd STREET NEW YORK 18. N Y 





“FIBERBILT" 
CASES 


“THEY LAST 
INDEFINITELY” 


Equipped with steel 
corners, steel card 
holder and heavy 
web straps. 


Only original 

Fiberbilt Cases 

bear th's 
TRADE MARK 


“Your Assurance 
of Finest Quality"’ 


SOLD BY ALL 
LEADING DEALERS 
For lémm Film—400' to 2000’ Reels 











The History of American Art 
Set of 12 filmstrips by Professor Oliver W. Larkin,—the complete 
filmstrip adaptation from his 1949 Pulitzer Prize winning book “Art 
and Life in America.”" With guides 
Complete single frame edition $33.00 
Complete double frame edition $38.50 


HERBERT E. BUDEK COMPANY, INC. 





55 Poplar Ave Hackensack, N. J. 











THE NEW (Oiivsieecliniemalh hii 


TRANSPORTATION — OUR NATION'S BLOOD STREAM 
Presents the role of transportation in our economy, and the problems of 
national, state and local governments relative to the movement of people 
and goods 


Write for new FREE catalog 
CURRENT AFFAIRS FIUAS 18 E 41 Street Mew York 17, N.Y 





COLOR FILMSTRIPS 


The Four Seasons, 4 filmstrips for $15. 
Friendship Fables, 4 filmstrips for $15. 


FILMFAX PRODUCTIONS 


10 East 43rd St.. New York 17, N. Y. 








A-V SPECIALISTS & CURRICULUM DEVELOPMENT 
(Continued from page 17) 





viding a variety of learning media, the objective will be 
to assure that the children find meaning in what they do. 
The audio-visual expert knows what is available. through 
visual and auditory channels, to bring the outside world 
into the classroom. 


Urge producers to develop 
the kind of audio-visual materials that are needed 
Working closely with colleagues in a curriculum de- 
velopment program, the audio-visual consultant will be- 
come very aware of the need for materials that are not 
now available. There is the responsibility to fellow edu- 
cators to see to it that producers are alerted to these 
needs that have never been filled. In my judgment this 
is just as important a purpose for audio-visual ¢xperts 
to serve as that of calling available materials to the atten- 
tion of teachers. 


Secure wide participation of teachers and admin- 
istrators in developing the program of the audio- 
visual department 

The selection of audio-visual learning materials is 
certainly an area central to leadership of the audio- 
visual specialist. If this leadership role is discharged 
without securing the aid of many teachers and admini- 
strators, the opportunity to contribute to curriculum de- 
velopment is lost. If it can be made relatively easy for 
teachers to preview films that are being considered for 
purchase, or to examine other materials, many will wel- 
come the opportunity. Perhaps the specialist will have to 
take the films or materials to their buildings. Perhaps he 
will have to convince the administrators of the importance 
of giving teachers time to see and appraise such ma- 
terials. Whatever the problem, it is worthwhile to try to 
resolve it for when teachers are asked to evaluate audio- 
visual materials in order to decide whether they should 
be purchased, they are given a chance to grow in their 
concepts of what constitute good instructional materials. 
The specialist is giving them a chance to enlarge their 
horizons as to the kinds of materials available. He is also 
making many people recognize that they are a part of the 
audio-visual program of the school system. 


FILMSTRIP CONTROL (Continued from page 19) 


multiple-purpose form is filed in a large binder, alpha- 
betically arranged within subject-matter classification. 
This system is working fairly efficiently. From the 








multiple-purpose form, the teacher can tell what the ma- 
terial is about by studying the annotation and by noting 
its Dewey number and can locate it on the library shelf. 
The record of circulation and other office information 
are readily available for administrative purposes. 

Since 1947 our filmstrip library has grown consider- 
ably. Starting with 43 filmstrips, we have now grown so 
that at the beginning of this school year 1951-52. our 
library contained 1016 different titles covering the many 
diverse areas of the elementary and secondary school 
curriculums. And these filmstrips do move off our shelves. 
They get good and frequent use by teachers and students. 
we believe, because we have worked out an efficient sys- 
tem for filmstrip control. 


Educational Screen 








SHAPING OUR FUTURE 
(Continued from page 18) 





than a mention of these areas in which additional research 
data are needed, but throughout the day such major prob 
lems as the following confronted the conferees: (1) How 
large must the picture on a screen be for adequate class- 
room viewing? (2) How bright must the image on the 
screen be? (3) What is a workable formula for stating 
the required relationship between room darkness and 
brightness of screen image for various types of projected 
pictures? (4) What performance codes in the area of 
sound are required? (5) What standards should be 
developed for classroom exhibit and storage space and 


for construction activities ? 


Recommendations 


Five important recommendations for future action were 
made: (1) An immediate report on the conference should 
be prepared for the benefit of those who were in attend 
ance and the many who are interested in the outcomes 
of the discussions, (2) A preliminary report should be 
prepared based on a compilation of the building and 
equipment recommendations we now have, (3) As soon 
as possible thereafter, a revised statement of performance 
standards for buildings and equipment should be pub 
lished, (4) Plans should be continued for a three-year 
study involving necessary research and for the dissemina 
tion of results as fast as they can be obtained, (5) Care 
ful records and evaluations of present practice should be 
kept as steps toward improved practice. 

The DAVI national committee on Building and Equip- 
ment Problems. co-chaired by Dr. A. J. Foy Cross and 
Dr. Irene Cypher, both of New York University. is plan- 
ning to carry out these recommendations. At the DAVI 
national conference to be held in Boston. February 6-9. 
important steps forward will be made. In preparation for 
the conference. the national committee is making a com 
pilation of existing sets of standards for the planning of 
buildings and equipment for improved use of audio-visual 
materials. The compilation will be presented at the Boston 
conference for criticism and suggestions. Any persons 
who have such materials now available should send copies 
to the national office (DAVI. 1201 16th St.. N.W.. Wash 
ington 6, D. C.) for forwarding to the committee for 
consideration. 

A second area listed for attention of the building and 
equipment action-planning session at Boston is the prep- 
aration of definitive desc riptions of several of the needed 
research problems. It is hoped that such action will 
encourage and direct research into these needed areas. 

All groups present at the New York conference agreed 
that immediate steps must be taken to make information 
available for the use of those who are now planning the 
thousands of new schools that will be constructed within 
the next one or two years, for without proper considera 
tion for the use of audio-visual and other learning mate 
rials. these new school plants will be obsolete for learn 
ing purposes the day they are completed. When. follow 
ing the Boston conference, the compilation of documental 
performance standards for audio-visual facilities and 
equipment is published, an important start will have been 
made toward shaping the future of audio-visual educa 


tion. 
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EDUCATIONAL SCREEN Jan. 1, 1952 





Congratulations—and best wishes 
for continued success also during 
your next 30 years! 
Results from "EdScreen" adver- 
tisements "during the first 30" 
have always been most satisfac- 
tory. 
We look forward to continued re- 
quests from your thousands of 
readers for our new free catalogs 
listing a very large number of 
educational, religious and enter- 
tainment films, and offering the 
leading makes of audio-visual 
equipment. 
NU-ART FILMS, Inc., 
2W. 48th St., New York 36, N.Y. 











ou don't need a theater to show pic- 
Wan Just fit the windows of any 
assembly or school room with approved 


BECKLEY—CARDY 
DARKENING SHADES 


They're black—will last for 
years. Tailored to fit your 
windows. 
Write today for full data. 
Ask for Bulletin 56. 


BECKLEY-CARDY COMPANY 


1632 INDIANA AVE. aa ile Velewe i. pa aai, felh) 





Audio-Visual Trade Review 


NAVA News 


Plans for 1952 
The National Audio-Visual Associa 


tion has announced as one of its plans 
for 1952 the encouragement of the 
formation of local associations of 
audio-visual dealers, based upon the 
highly successful pattern established 
by the Pacific Northwest Audio-Visual 
Dealers’ Association. The Pacific 
Northwest association is being re 
quested to prepare a complete manual, 
for publication by NAVA, which will 
assist NAVA members in the forma 
tion of their own local or regional 





groups It is intended that these local 
groups will not in any way compete 
with local film councils or societies 


but will aid all uch local or I gional HOW TO DO IT. James P. Fitzwater (center), Director of Visual Education of the Chicago 
organizations in every way possible. Board of Education; Antone A. Geisert (left), his assistant, and R. F. Peterson, Manager of 
Plans for a fourth annual NAVA Educational and Religious Sales for Bell & Howell Company, prepare to demonstrate the 
Survey of Dealer Operations and operation of a Filmosound projector to students and faculty members. The projector is one 
Salesmen’s Compensation have been of 70 Filrioscunds recently purchased by the Chicago schools 
made. The NAVA Board has highly 
commended Robert L. Shoemaker of : , : 
DuKane Corporation for his work on F H pull, high-gain amplifier with approxi 
the 1951 survey quipment mately five-watt output and = is 
inn 1080 MA , : equipped with an eight-inch detach 
The 1952 NAVA convention will be PA Plus Player site lenticenieis vian Sleek eaten 
held at the Sherman Hotel in Chicago, , 
August 2-5. The Board of Directors In response to the increasing 
has announced that audio-visual or- mand for a small, compact, low-priced 
ganizations of all types will again be PA system unit combined with a tran- 
invited to hold their meetings con scription player, the Audio-Master transcriptions up to 17‘ inches. 
currently with the NAVA Trade Show Corporation (341 Madison Ave., New , : ; E 
so that the national convention can York) has introduced the new mode! Automatic Filmstrip Projector 
be of maximum benefit to the entiré 52-PA_ which consolidates both fea 4 1000-watt 
audio-visual field tures. The unit has a five-tube, push- 


dk sion cord and a_ three-speed motor 
345, 45, and 78 


rpm records. It plays records and 


o« 


with indicator for 


electrically operated 
filmstrip projector has been an- 
nounced by DuKane Corporation (St. 
Charles, Illinois). The filmstrip is ad 
FOR UNUSUAL PROGRAMS USE vanced one ‘frame at a time by the 

new “synchrowink” electrical film ad 


WL EME LAS CMe TEM 0ee that changes the picture in one 


twentieth of a second 


x 
i 


The projector is controlled by an 
16 mm.—color—sound produced by Dr. Irwin A. Moon, 


"Ged of Croctlen” MOODY INSTITUTE OF SCIENCE 


37 min - ' 
“end of he tenet” Available on rental throughout the United 


<0 aia. States and Canada. Employing lapse-time ' 
"Veice of the Deep” photography and photomicrography, the 
30 min. films delve into the marvels of creation. 


"Dust or Destiny” These unique motion pictures illustrate God’s 
48 min wisdom and power and man’s dependence 
e upon Him. 


Enjoyed by millions in schools, Educational —inspirational 

churches, clubs and industry Pees See eee aeseaece cg 

For complete description of 

these flims, reprint of August, Don H. Parson, Director, Film Department New DuKane Sound Filmstrip Projector 
1950, REDBOOK orticie fea! Moody Bible Institute, 820 N. Ls Salle $1., Chicago 10, Il! 


uring the flims, and address Please send film information to electrical push button or by connect 
reer wo ing it to the DuKane 30/50 automatic 
eight-watt amplifier and three-speed 
turntable for fully automatic sound 
filmstrip projection 


Seana G ¢ et : The original development and field 


mail coupon NOW 
(PLEASE PRINT) 


SOOO 222 S22 SSS Os, 


testing of this unit were conducted in 
cooperation with the engineers of 
Wilding Picture Productions, Ine 


a oe ZONE_____STATE 
ES-520 
Lemwew ee eeeeees eo el 


Educational Screen 





Index Changer & Adapter 


GoldE Manufacturing Company 
(1220 W. Madison St., Chicago 7) has 
reported that it now has a full line of 
adapters (example pictured) making 
the GoldE Index Automatic Slide 
Changer completely adaptable to vir- 
tually all types of 2 x 2 slide pro- 
jectors—GoldE, Eastman, Argus, Bell 
& Howell, TDC, SVE, Viewlex, Am 
pro. The adapters, now packed with 
the Index Changer, can be applied in 
less than one minute for automatic 
slide showings. 


New Owner 
for Standard Projector Co. 

P. J. Kilday has purchased Jack C. 
Coffey’s interest in Standard Projec- 
tor and Equipment Company. In the 
transaction Mr. Coffey acquired own 
ership of that part of the business 
concerned with Standard filmstrip li- 
brary plan cabinets, visible filmstrip 
record systems, and the selected teach- 
ing filmstrip annual. He will market 
these items under the Jack C. Coffey 
name at 205 W. Wacker Drive, Chi- 
cago 6. Mr. Coffey will also continue 
as president of Educational Direc- 
tories Inc., publishers of Patterson’s 
American Educational Directory, is 
sued annually since 1904. 

The manufacture and distribution 
of Standard filmstrip projectors and 
filmstrip rewind-cleaners will continue 
as in the past by Standard Projector 
and Equipment Company, Inc., with 
Mr. Kilday in charge. Headquarters 
will be at 7106 W. Touhy Ave., Niles, 
Illinois. 


British Projector 

A small 16mm sound projector, the 
Sofil “Minor”, will be one of the items 
exhibited at the British Industries 
Fair to be held in London this spring. 
A product of Southern Film Services 
Ltd. (5 Mackenzie St., Slough, Bucks., 
England), the projector is announced 
as being no larger than the average 
portable typewriter. The entire equip- 
ment fits into a single case measuring 
12” x 12” x 8”; the special U. S. ver- 
sion weighs only 24 pounds. 





Coming in the February Issue 
BUSINESS-SPONSORED MATERIALS 
IN THE SOCIAL STUDIES 
CLASSROOM 


still a “hot potato” issue 
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Projection Chart 


A new projection chart available 
free from Radiant Manufacturing 


Corporation (2627 W. Roosevelt Road, 


Chicago 8) gives “at a glance” in 
formation on correct screen sizes and 
models, lens focal lengths an 

tion distances for all types 

jectors. Diagrams on seating : 

ments and audience size 

included. 


Visual Control System 


A new visual control system 
been announced for the graphic pic 
ing of school schedules by days of 
week, hours of the day, cla on 


classes. The schedules are posted on a 
metal board by typing or writing on 
ecards and anchoring in grooves to 
form horizontal and vertical columns. 
Cards are available in six contrasting 
colors. Further information about the 
Boardmaster Visual Schedule Control 
System is available from Graphic Sys- 
tems, 55 W. 42nd St., New York 18. 


Pin-Up Board 

A new 18 x 24-inch composition bul- 
letin board has been developed by the 
Bettercraft Company (311 N. Des- 
plaines St., Chicago 6). The board 
holds thumb tacks firmly, comes with 
border trim in red, green, blue and 


up and down 


The Tachistoscope provides 
highly effective Visual Aid jin 
the teaching of Reading Skills 


Every educator may we 


reading, in view of the remarkable 


Tachistosecopic techniques 


| re-appraise his school’s methods of teaching 


results attained with Keystone 


‘ P 
Gains exceeding 50% are being achieved by numerous classes, 
ranging from elementary to adult; many students have doubled their 


reading speeds in 12 weeks 


Basic Skills in Reading—as well 


writing, Art and Music 


with the Keystone Tachi toscope. 


| as in Spelling, Arithmetic, Type- 
are taught more rapidly and more effectively 


Detailed Daily Programs have freed the teacher from dependence 


upon verbal instructions 
cess of many teacher 
Manual of Instructions, based 
clear and specific. 


The coupon will bring 


KEYSTONE VIEW CO., Mead 


and have 


detailed 


made possible the immediate suc- 
ising the tachistoscope for the first time. 


upon experience in the classroom, is 


reports results. 


send reports 


Tachistosc ope 








mim allit 


A series of excellent DOCUMEN 
TARY and factuai films, covering 
important historic events and per 
sonalities 


20 subjects at your disposal. 
for integration with courses in 
history and the social sciences 


Write for complete 
descriptive brochure 


Academic Film Co. Inc. 


516 Fifth Ave., N.Y. 18, N.Y. 





HERE'S PROTECTION 
FOR VALUABLE 
FILMSTRIPS & SLIDES 





For slides or film 
strip cans. All steel, 
attractively finished 
in platinum grey 
wrinkle enamel 
Planned for maxi- 
mum economy and 
practicability 


21093 6 drawer cabinet for 900° individually 
partitioned slides $24.95 
210% & drawer cabinet for 192 film strip 
cans 5 
221092 Housing holds 6 2" «x 
Z1ISO or film strip files #1032 


2" slide files 
$ 9.95 





*Holds twice as many readymounts 


Write for FREE CATALOG 


B5QU IN 35S 3 ine 


24 Thirty Fourth St Bklyn 32, NLY 


Current Materials 





MOTION PICTURES 


eee ded 


14mm films announced here are 
sound. and black and white, unless 
otherwise indicated. 


eed 


@ YounG AMERICA FILMs, 18 E. 4lIst 
St., New York 17, N. Y. 

Geography of Australia (1 reel) 
concise treatment of geography of 
Australia summarizing physical fea- 
tures and illustrating interplay of 
physical and human factors. 

Learning to Swim (1 reel) 
stration by a young champion swim- 
mer of the basic steps in learning the 
Australian crawl stroke. 

Two Little Raccoons (1 reel)—pri- 
mary grade animal film for language 
arts and science telling the story of 
two raccoons who wander away from 
home for a day of adventure 


demon- 


@® Girt Scouts or THE USA, 155 E 
44th St., New York 17, N. Y. 

Let’s Go Troop Camping (2 reels) 
reviews a Girl Scout troop’s step-by- 
step preparations to go troop camping. 


® Bray Stupios, 729 7th Ave., New 
York 19, N. Y. 

Parachutes for Safety (2 
shows use of the parachute in modern 
air operations in war and peace. 

Ignition and Spark Plugs (2's 
explains functions of the auto- 
system and proper 
maintenance of spark 


reels ) 


reels) 
mobile 
service and 
plugs. 


ignition 


s00K Co., Text 
42nd St., New 


@ McGraw-HiLi 
Film Dept., 330 W 
York 18, N. Y 
Science in the Orchestra (3 reels) 
British Information Services film ex- 
plaining the physics of sounds as re 
lated to the instruments of the sym- 
phony orchestra; interpreted by the 
London Symphony. Titles of three 
parts: Hearing the Orchestra, Ev- 
ploring the Instruments, Looking at 


Sounds. 


@ MopeRN TALKING PICTURE SERVICE, 
45 Rockefeller Plaza, New York 20, 
Wis, 

Right as Rain (2 
shows new practices in portable sprink 


reels, color) 
ler irrigation; free film sponsored by 
Aluminum Company of America, 

Steel with a Thousand Qualities (4 
reels, color)—pictures casting 
free film sponsored by Le- 
banon Steel Foundry. 


steel 
operations; 





Coming in the February Issue 
STREAMLINED CANCER 
EDUCATION 
. @ packaged unit of study 

for high scheol use 








@ BRITISH INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, N. Y. 

Alien Orders (1 
fight in 


reel)—shows the 
Malaya and the job of the 
British police in screening uncountable 
people to find the men with the alier 
guns and alien orders. 


@ GOVERNMENT OF PUERTO RICO, De 
partment of Labor, Employment and 
Migration Bureau, 21 W 
New York 23, N. Df 

\ Girl from Puerto Rico 
how a girl from Puerto Rico was made 
to feel “at home” in her U.S. 
through the development of a social 
studies unit on Puerto Rican life and 
history. 


60th St. 
shows 


school 


@ EASTMAN Kopak Co., Camera Club 
ind School Service, Rochester 4, N. Y 

Magnifying Time with the Kodak 
High Speed Camera (12 
onstrates the ability of 
motion 


reels) dem 
a high-speed 
picture camera to “magnify 
time”; free film. 


w A. F. Fits, 1600 Broadway, New 
York 19, N. Y. 
Fra Angelico at San Marco (1 reel) 
shows many of the famous works of 
the Italian artist-monk; photographed 
at the Convent of San Marco in Flo- 
where the artist 
now a Fra Angelico museum. 


rence lived and 


painted 


@ UNIVERSITY OF CALIFORNIA EXTEN 
SION, Educational Film Sales Dept., 
Los Angeles 24, Calif 
Introduction to Jazz (1 reel) 
the historical development of 


shows 
jazz; it 
from collectors’ al 


cludes excerpts 


bums. 





DON'T WAIT - - VACUUMATE! 


CORONET 
TO PROLONG ee ae 
THE LIFE OF CANADA 
S.V.E. 
McGRAW-HILL 

YOUNG AMERICA 
AT NO EXTRA COST TO You 
THE FAMOUS 


ACUUMAT 


FILM PROTECTIVE PROCESS 
sie VAPORATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 
ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated 


YOUR 
MOVIE FILM 


ALL GIVE... 


Look for Vacuumate On the Leader! 


THE VACUUMATE PROCESS IS AVAILABLE 
TO YOU IN KEY CITIES THRUOUT THE U. S 


Write for Information Now 
VACUUMATE CORP., 446 W. 43rd ST., N. Y. 
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FILMSTRIPS YOUNG AMERICA FILMs, 18 East @ British INFORMATION SERVICES, 30 
fist St., New York 17, N Rockefeller Plaza, New York 20, N. Y. 

PPOSCDCCBOECCPOOOOOOPOCOOOO Sad as oF ar eee 
Sewing Series (8 filmstrips Civil Defense Series (13 filmstrips) 
‘ a het aie Seamer ob onstratior ‘ on bé series of filmstrips on civilian de- 
silent and black and white, uni derstanding V : ot fense organization, first aid, methods 
therwise indicated ( se y 8 ( ; of rescue, basic chemical warfare, 


alae il aaa ik . esa $ tking Button basic fire fighting, ete.; a complimen- 
tary copy of the filmstrip Front Line, 
the story of civil defense in Britain, 
is included with each order of three o1 


@ SciENCE RESEARCH ASSOCIATES, 
W. Grand Ave., Chicago 10, III 
Discovering Your Real Interests 


edge of ten areas tone more filmstrips. 


of interest helps students in career Golden Book Set No. 4 (8 filmstrip 
yr) another group of the filmstrip 


shows how a know 


selection. @ Avuplo VISUAL ASSOCIATES, Box 243, 
versions of the famous Little Golden Bronxville, N. Y 


@ New York TIMEs, Office of Educa Book s Titles: J Can Fly, The Turkey Today—describes life in 
tional Activities, Times Square, New Wonders House, Jerry at Schoe modern Turkey through the story of a 
York 18, N. ¥ Doctor Dan the Bandage Ma 1 Da Turkish businessman and his family; 


Germany Divided—reviews the his at the Z Pantaloon, Ukele ind free filmstrips sponsored by the Turk- 
tory of Germany and the problems of He New Doll. Brave Cowboy Bill ish Information Office. 


Germany today ‘ s , 
a Se > (6 f ’ 
Grooming for Girls Series ilm ® ANTI-DEFAMATION LEAGUE OF B’NAI 


@ Sociery For VisuaL EDUCATION, e Nijpcannenh. winking salage wnsenlypestnnapis. 3g B’RITH, Motion Picture Department, 
ag nny Pumeeah,. Sen mm Signy coin coe pe 212 Fifth Ave., New York 10, N. Y. 

a ’ Fac You Ham The Story of Our Town (sound, 
Ha Your Clothing color) tells of the hurt and grief of 
discrimination and proves that a group 
of determined women can make a 


How to Lessen the Chance of Injury 
from an Atomic Explosion (color) 
elementary-grade presentation show Great Explorers Series Set No. 1 


ing children how to protect themselves (6 strips, color)—the ve and 


t 


; community live up to its conscience. 
ATLL 


from injuries. xp ; of seven explore? mpo} 
Phonics: A Key to Better Reading “o ~s Mf net 2 ¥ @ CURRENT AFFAIRS FILMs, 18 E. 4lst 
on p' aay ” St., New York City, or WAYNE UNI- 
rs exDle ) wore ) ‘ ‘ ) if) 8 ava a : : 
— agg sateen on ; EI . : No. 2 VERSITY, Audio-Visual Materials Con- 
‘xercises for identification and pri Jlementary Science Series Se 2 
erage a eee Pao =e ermligioe seamen ees: sultation Bureau, Detroit 1, Mich. 


(6 filmstrips, color) 


tice. Titles: Let's / (6 filmstrips. color)—science lessons : 
Words, Make Words Work for You for the elementary school leve ’ Research Points the Way—shows 


Ears Are Good Help- Vu he Se Syste) ; the role industrial research has played 
_ Vowel : nds Help You. Test , ne é easor my) n raising our 
Y ourse Sow Help Yourself ( es t changing our way of life. 
Read 
Alice and Jerry Reading Series— 
Second Grade Set (5  filmstrips) 
another in the 3 ign to corre 
late with the Alice and. y Readers 
published by Row, Peterson and Com 
é but suitable also fo use tl 
pany but suitable also for_use wit | ¢ INSPIRING FILMS 
other basic reading texts itles: ) 
the Sandy Shore, On the Mountains, aa 
peneraege Brow ge Tecediga gf wcarsesang about the Sunday School 
the South, Navaho Indians . 3 


standard of living and 








Plants, Animals, and Insects (4 
filmstrips, color)—colorful, scientif 
cally accurate drawings plus photo 
graphs help develop the pupil’s ability 
to recognize plants and animals fron 
identifying aracteristics: prepared 
cooperatively with Row, Peterson and 
Company for use with their Basix 
Science Init > sit ; 

Things, Tel T rt, SCRIPTURE PRESS FILMS 
and Seed 17 nd l } . 

* oe produced by Cavalcade Productions 
Ways. é 

Child Care film , 3 " DOORWAYS TO DECISION An unusual film built around a 

at jent in a Sunday oct i Visitation Campaign 

prepared by the saby Development 

ani.) ate / : : STARS IN YOUR CROWN A challenge to every Sunday 
Clinic on various aspects hild care ’ S caches to mreatet 4er fae (lautae 

acher to greater service for Chn 

Titles: the Jaby i "he 
Titles: EB Ba : » The GOD'S ACRE OF DIAMONDS A stirring documentary of the 
Certified Baby ; r’, and Sunday School's evangelistic outreach 
Emotional Values of Bre . f " ‘ 

/ ‘ : . ¢ 16 mm sound * Black and white 
Comfort and Satistac 


Feeding. 


* 20 minutes running time 


Take advantage of this opportunity 
to insure more church business for 
your film library. Write today for 
information on the purchase of 
these outstanding new films for 


RENTAL $6 


the church 


CO a Press 434 SOUTH WABASH e CHICAGO 5, ILLINOIS 
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CATALOGS & BOOKLETS 


@® Acapemic FILM Co., 516 Fifth Ave., 
New York 18, N. Y., has available a 
catalog describing 16mm sound films 
for American history and other sub- 
jects. Titles include A Day in Con- 
Norton, Mark Twain, 
Franklin’s 
Concert, and 


gress, Empe ror 
Fifty Year Barter, Ben 
Albany Plan, Liszt 
others. 


@ FILMS OF THE NATIONS, 62 W. 45th 
St., New York 19, N. Y., is now dis- 
tributing a new illustrated catalog list- 
ing and describing 70 films on 15 
different geographical sections of the 
world. It also contains a list of the 14 
regional distributors from which all 
films are available. The non-profit or- 
ganization has a number of films avail- 
able without charge except for trans- 
portation; a list of these films will 
also be sent upon request. 


@® INDIANA UNIVERsITY, Audio-Visual 
Center, Bloomington, Indiana, has an- 
nounced the availability of its new 
1952 film catalog (price: 85c), listing 
and describing over 3000 educational 
films and indicating subject areas and 
grade placement. The catalog was de- 
signed to provide users information 
necessary for selection of materials 
as well as information concerning dis- 
tributors and their addresses. 


@® INTERNATIONAL FILM BuREAU, 6 N. 
Michigan Ave., Chicago 2, Illinois, of- 
fers a special listing of 16mm sound 
films for social studies 
nomics, and political science 


history, eco- 


@ A. F. Fi_Ms, 1600 Broadway, New 
York 19, N. Y., has available a catalog 
of 16mm films on art, people in distant 
places, and sport and adventure as 
well as experimental films—all avail- 
able for rental and sale. Included is 
an interesting account of the organ- 
ization and development of A. F. Films 
and its role in American non-theatri- 
cal distribution 


@ STERLING FILMs, 316 W. 57th St., 
New York 19, N. Y., has released its 
1952 Educational Film Listing, a free 
catalog describing more than 250 
l6mm sound films 


FILM NEWS NOTES 


@ ENCYCLOPAEDIA BRITANNICA FILMS, 
Wilmette, Illinois, has announced that 
a contract for the exclusive distribu- 
tion by EBFilms of the full-color mo- 
tion picture Sheep, Stars and Solitude 
has been signed by Walter Colmes (at 
right in picture) and Francis R. Line, 
producer of the motion picture and 
prominent film-lecturer. The film will 


ve edited to a running time of 35 min- 
utes for educational use and will be 
titled Morning Star. It tells the story 
of the spring migration of a herd of 
sheep across the wildest, most inac- 
cessible area in the U. S.—the Tonto 
Basin near Phoenix, Arizona. The film 
has been acclaimed for its “poetic qual 
ities” and “moving symbolism.” 


@® EpucaTioNaL Fim SaA.Les Deprt., 
University Extension, University of 
California, Los Angeles 24, now mark- 
ing its first 
nounces the availability of nine 16mm 
films produced by the Theater Arts 
Department of the Los Angeles cam- 
pus of the University. Titles: Fou 
Ways to Drama, One Way to Build a 
Flat, Make-up for the Theater, Color 
and Light, Making Theatrical Wigs, 
Projecting Motion Pictures, Bird Hunt, 
Jazz, 
Drawing. Complete study guides are 
available on all films. 


year of operation, an- 


Introduction to Perspective 


@ TRANS-WORLD FILMS, 64 E. Jackson 
Blvd., Chicago 4, IIL, is now distrib- 
uting Carl Theodore Dreyer’s classic, 
Day of Wrath (97 min., Danish with 
English subtitles). The Danish film 





TV's Challenge to Education 


Come to the DAVI Conference, Bos- 
ton, Mass., Feb. 6-9, to discuss plans 
and uses for educational television. 











tells the story of a 17th-century witch 
hunt, the story of the struggle between 
good and evil. 


@ McGraw-Hi.u Book Co., Text-Film 
Dept., 330 W. 42nd St., New York 18, 
is now distributing all of the March 
of Time Forum Films, numbering 74 
issues. McGraw-Hill has also an- 
nounced an agreement whereby the 
sales distribution of the International 
Film Foundation’s educational films 
will be made through the Text-Film 
Department. Julien Bryan, director of 
IFF, states that the Foundation’s 
present film production program will 
remain unchanged. The full efforts of 
the Foundation will be devoted to 
making films of social and informa- 
tional value, and Mr. Bryan himself 
will continue his widely known film- 
lectures. 


@ THE LUTHERAN CHURCH, MISSOURI 
Synop, has awarded FAMILY FILMs, 
Inc. (8840 Olympic Blvd., Beverly 
Hills, Calif.) a contract to produce 
two pilot films for a contemplated 
series of 26 half-hour television pro- 
grams, according to an announcement 
by Sam Hersh, president of Family 
Films. The proposed series will be a 
dramatic presentation of Christian 
faith, using a typical American fam- 
ily setting. 


@ Artists FILMs, 8 W. 45th St., New 
York 19, has announced that Dr. Sig- 
mund Spaeth has been added to the 
advisory board of the company. Other 
members are Albert Spalding, Dr. 
Leopold Stokowski, Jacques Thibaud, 
and Lawrence Tibbett. Dr. Spaeth is 
at work on the filming of Robert Schu- 
mann’s “Carnival”. 

@ Secy GALLERY, 708 Lexington Ave., 
New York 22, is producing a 10-min- 
ute color film titled Buma, African 
Speaks, based upon the 
use of sculpture in the tribal life of 
the African native. 


Sculpture 





COLOR SLIDES 


a ; 
ew pictures rom many countries 


Cities, Farms, Costumes, Scenery, Animals, Flowers 
Send for free world-wide list 


P.0, Box 178, Denver 1, Colo. 


The EULO Company, 





Splices Not Holding? 


Try Gefrona Film Cement 


Camera Equipment Co. 
1600 Broadway, New York 19, N. Y. 


WRITE FOR SAMPLE 











SINCE 1931 
BIOLOGY 
MICROBIOLOGY 


HEALTH & SAFETY 
GENERAL SCIENCE 


E 
VISUAL SCIENCES, 599 





35MM. SCIENCE SLIDE FILMS 


MADE BY TEACHERS FOR TEACHERS 


How to Study—Atomic Disaster—Pencil Technique 
* NEW—School Bus Safety 
Suffern, New York 


SINCE 1931 
PHYSICS 
CHEMISTRY 








THE OPERATION AND CARE OF 
THE BELL & HOWELL SOUND 
PROJECTOR 


New |émm sound film produced by !.F.B. For ad- 
ministrators, audio-visual directors, teachers and 
student operators. 21 minutes Sale $85 
International Film Bureau, Inc. 
6 N. Michigan Ave., Chicago 2 
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J R bright, shiny, new 


KK Y Y to 7,383 films, 


including more than 


1,000 NEW TITLES! 


Order EDUCATIONAL SCREEN'S 


Nw! BLUE BOOK 


1952 Edition OF 16mm FILMS 


Back in the 20's, when we published our first edition, we called the 
book "1001 Non-Theatrical Films’, because that number represented all the 
titles that we could scrape together among all the film resources, of all kinds, 
existing at that time. Compare that with our new, 27th annual revision— 


More than 1000 new titles, listed for the first time. More NEW titles added in 
a single year thar existed when the Blue Book was started. Total listings this 
year—7,383—a new record 


The BLUE BOOK tells you all you want to know about these films—new and 
old. It gives title and synopsis, subject classification grouping, alphabetical 
index. It tells which are in color, which are sound or silent or both. It affords 
access to hundreds that may be used FREE. It gives the length of each film 
and lists the chief sources whence it may be obtained. It indicates negative 
ownership and TV broadcast status in many cases. Hundreds of sources 
are given—mainly nationwide original sources but also a sizable geographical 
listing of regional sources. 


Cost, only 
EDUCATIONAL SCREEN, INC. 


64 E. Lake St 
e Chicago |, Ill 


Please send my copy of the new 1952 BLUE BOOK 


Order your copy today 


Name 





Address 
Limited Printing. We print City & Zone No 
only once a year—and when our 
annual 7,000 are gone no more , 
¢ $ Check here if you wish to pay later 
are available until next year. We pay postage if remittance accompanies order 








January, 1952 








Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers 
(M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 


Ficia ilms, Inc. 
FILMS gg hp yt ae FILM PRODUCTION 











New Y 





Academic Films, Inc. Religious Film Association (D) Association Films, Inc 
A. Pr. Films en, Ryan Visual Aids Service (D) B ws ag udios, ne 

oy 4 : Se oil se Film Associates, Inc 
Almanac Films, Inc. Selected Films, Inc (D) eae aes 





American Film Registry S Film A . 
4 E. tt ghar . LABORATORY SERVICES 
Association Films, ine 
15 W 45th St. New York N.Y Southern Vieual Films a : Gas Ww. Colburn, a 
E. Adar t jo 3 i v 





Sterling Fi ims, Inc. ; Film Associates, Inc. 

Bailey Files, i. Swank Motion ae Inc. Hollywood Film Enterprises 
sore A Holly J 28 ‘14h Blvd. St y 

Brandon Films . ea i United World Films Inc Rapid Fi Im Technique 

Bray Studios, Ine : . ; be a : ee ae Society es Visual Education 





nent Education Films 28 NW Ay iy 
Concordia Pu Publishing Pease Wholesome Film Service, Inc AUDIO-VISUAL SUPPLIES 


a! Aid 





Young America Films, Inc (PD) Bechley- Cardy Co. piadee; (M) 


Cornell Film Co. Ss &. 4 k J ‘ 
N York N. Y Neumade Products Corp. (M) 


Sresnes Instructional Films 


t Bida <a | PRODUCTION EQUIPMENT Ryan Visual Aids Service (D) 


Council Films 








Y ‘ Society for Visual Education (M) 
ec toe Britennice Films, Inc., $0 S. Cinema Supply Corp d (D) 4 n : 4 
Films, Inc., Deitavenee e . POPE Wve TNs F Williams, Brown and Earle, Inc. (D) 


Instructional Films, Inc., 








Rental ond Preview Li braries: PROJECTION SERVICE FLAT PICTURES 





Wholesome Film Service Inc. Creative Educational Society 





Focus Films Co 
A jis f 
Heidentamp Nature Pictures 


Meerut Hover Production (? can now furnish back copies 


» mM 


Hoffbers aadnations Inc. p ; . . 
62 W. 44th St. N k N.Y Our stock of back issues is now fairly complete. If you wish 


Hollywood ore Enterprises, Inc. 


p 128, Ca to fill out incomplete volumes, or if you desire a particular 


Institutional Cinema Service 


: CIO NY back copy, we can very probably fill your order. 


Internationa Film Bureau (PD) 


M 2 We find it difficult, however, to maintain files of 
Knowledge Builder Classroom Film (PD) EDUCATIONAL SCREEN, and we urge you to inquire 
Library Films, Inc. ; a (PD) early. 


W 45+ 


Mehnke—Corl F Mahnke Productions (P) Send your list of the back issues you need, and we will 


aliens Sound Pictures, Inc. (D) advise you as to price. 
1410 Howa 1 


toga, ine. deir (D) Write to EDUCATIONAL SCREEN 


N renee yo eee (PD) 64 East Lake Street 
TI? W. 48th St. New York, N.Y Chicago |, Illinois 
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MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation (M) 


Bell & Howell Co (M) 


Eastman Kodak Company (M) 
Forway Corporation (M) 
Modern Sound Pictures, Inc 
£10 Meward © 
Mogull’s, Inc 
2-14 W. 48 
Nu-Art Films, Inc 
RCA-Victor 


Revere Camera Co 
Ryan Visual Aids Service 


Southern Visual Films 


Victor Animatograph Corp 
Wholesome Film Service, Inc 
Williams, Brown and Earle, Inc 





SCREENS 


FILMSTRIPS 





Bailey Films 

Church Screen Productions 
Encyclopaedia Britannica Films 

Eye Gate House 

Filmfax Pr ductions 

biieceaias Classroom Picture Publishers 
Mahake Carl F. Mahnke Productior 
Ryan Visual Aids Service 

Silver Burdett Company 

Society for Visual Education 

United World Films, Inc 


Visua Sc ences 


Wholesome 





Da-Lite Screen Co., Inc 
Fryan Film edie 
Nu-Art Fimea, ine, 
Radiant Mig, on. 


Southern Visual Films 
Wholesome Film Service, Inc 


MA + 


Williams, Brown and Earle, Inc 





RECORDS 





Film Associates, Inc 
44 hant 


Folkway Records & Service Corp 


RCA-Victor, Educational Services Div. | 
; . A , 





RECORDERS—PLAYERS 





DuKane Corporation 


Newcomb Audio Products Co 
6824 Lex A | 


Ampro Corporation 





SOUND SLIDE PROJECTORS 





DuKane Corporation (M) 


O. J. McClure Talking Pictures (M) 





SOUND SYSTEMS 





DuKane Corporation 


January, 1952 





SLIDES 


me 2x2. 3'/4x4'/4 or 





Visual Education 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





American Optical Co., Scientific 


Instrument Division 
Beseler Company Charles 
Comprehensive Service Corporat 
GoldE Man ifac turing Ce 
Keystone V 
Ryan Visua 
Society for Vis Education 


Southern Visu 





INDEX TO 
ADVERTISERS 


A. F. Films 26 
Academic Film Co 34 
Albertsen Distributing Co 26 


Beckley-Cardy Co. 31 
Bell & Howell Co. Inside Back Cover 
Brandon Films 26 
Brumberger Co. 34 
Budek Co., Herbert E 30 


Camera Equipment Co 36 
Children's Reading Service 28 
Colburn Lab., Geo. W. 29 
Commonwealth Pictures Corp. 6 
Cornell Film Co 10 
Coronet Films 2 
Current Affairs Films 30 


Da-Lite Screen Co 


Eastman Kodak Co 
Eulo Co 


Eye Gate House 


Fiberbilt Case Co 
Filmfax Productions 


Focus Films Co 


Heidenkamp Nature Pictures 26 
Hollywood Film Enterprises 35 


International Film Bureau 36 
Keystone View Co 33 


McClure Talking Pictures, O. J. 28 
Moody Bible Institute 32 


Newcomb Audio Products Co 29 
Nu-Art Films 31 


RCA, Educational Services 7 
Radiant Mfg. Corp 9 
Radio-Mat Slide Co 28 
Rapid Film Technique 28 
Religious Film Association 23 
Revere Camera Co Back Cover 
S.0.S. Cinema Supply Corp. 10 
Scripture Press 35 
Silver Burdett Co 28 
Sterling Films 26 


United World Films 27 
Vacuumate Corp 34 
Victor Animatograph Corp. 5 
Viewlex Inside Front Cover 
Visual Sciences 36 
World Neighbor Films 26 


Young America Films 


For Trade Directory, display, and classified 
advertising rates, write to EDUCATIONAL 
SCREEN, 64 E. Lake St.. Chicago |, Iii 














People 





Education & Government 


@ Edgar Dale is taking a six months 
leave of absence from Ohio State Uni- 
versity starting this month to accept 
an assignment with the Ford Founda- 
tion’s Fund for Adult Education. Dr. 
Dale is head of the Curriculum Divi- 
sion of Ohio State’s Bureau of Educa- 
tional Research. 


@ Charles Schuller, now Assistant Di 
rector of the Bureau of Visual In- 
struction, University of Wisconsin, 
will be the new Director of the Audio- 
Visual Center at Michigan State Col- 
lege, East Lansing, Michigan. 


@ Larry Tate recently transferred 
from the Training Aids Branch of the 
Navy to the Audio-Visual Branch of 
the Economic Cooperation Adminis- 
tration, Washington, D. C 


@ Herbert Edwards, Chief of the In- 
ternational Motion Picture Division 
of the U. S. Department of State, is 
taking an extended trip to the Far 
East where he will visit Japan, Korea, 
the Philippines, Thailand, and other 
countries on the other side of ou 
globe. 


@ Ray Hadsell has returned to his 
duties at Yale University after a three 
months’ tour of duty in India for the 
U. S. Department of State. 


@ John Winnie has returned to his 
work at the University of Iowa after 
a special assignment for the U. S. 
Department of State during which he 
made a survey of television possibili- 
ties in England and on the Continent 


MARCH OF DIMES 


FIGHT 


INFANTILE 
PARALYSIS 


JANUARY 2-31 


40 


@ J. Alex Rorer, Director of the Re- 
gional Bureau of Teaching Materials, 
University of Virginia, is on a year’s 
leave of absence serving as professor 
of education at the University of Lon- 
don. Dr. Rorer will also visit teacher 
education institutions along the Gold 
Coast and in other areas of western 


Africa 


@ Margaret Hudson, Director of 
Audio-Visual Education for the Rich 
mond, Virginia, City Schools, is now 
conducting audio-visual courses at the 
University of Virginia on a year's 
leave of absence from her Richmond 
position. 


@ I. R. Silverman, Director of the 
Regional Bureau of Teaching Materi- 
als, Radford College, Radford, Vir- 
ginia, is on a year’s leave of absence 
to the U. S. Department of State and 
has been assigned to Paris, France, as 
director of a State Department Film 
Service in that country. Dr. Silver- 
man, who served in the Army’s Film 
Production during World 
War II, has been active in the develop 
ment of the Virginia State Audio 
Visual Program 


Program 


Business & Industry 


@ Melvin Rizzie, formerly Director 
of Audio-Visual Education at State 
Teachers College, New Paltz, New 
York, has taken a position with the 
Silver-Burdett Publishing 
that will involve sales promotion and 


Company 


service as production consultant for 
their filmstrips 


@ Two new field representatives have 
been added to the nationwide staff of 
Encyclopaedia Britannica Films: Paul 
Kenneth Taff of Park Forest, Illinois, 
and John Robert Minesinger of Ta 
koma Park, Maryland. Mr. Taff (for- 
merly program director for the radio 
and television department of the Chi 
cago Board of Education) will serve 
the eastern section of Ohio and the 
western section of Pennsylvania. Mr 
Minesinger, recently engaged in man- 
aging his own audio-visual equipment 
business, has been appointed district 
manager for Maryland, Delaware and 
the District of Columbia 


@ Adolph Wertheimer, vice-president 
of Radiant Manufacturing Corpora 
tion, has been elected to the Board of 
Governors of the National Institute 
for Audio-Visual Selling, jointly spon 
sored each summer by the Nation: 
Audio-Visual As 
University 


ociation and Indiana 


@ Alwin J. Tonn is now Sales Man 
ager of the Commercial Sound Div 
sion of the DuKane Corporation, ac- 
cording to an announcement by Fred 
D. Wilson, General Sales Manager 
Tohn has been employed by Du- 


Kane (formerly Operadio) for the past 
six years as Midwestern District Sales 
Manager. The DuKane Corporation 
has also announced the appointment 
of Herbert M. Jaffe as New England 
District Sales Manager. 


@ Tom Wood has been appointed Dis 
trict Manager for Radiant Manufac- 
turing Corporation and Radiant Spe- 
cialty Corporation. His territory will 
extend from the Atlantic seaboard to 
Oklahoma and Texas—as far north as 


Tennessee. 


@ Appointment of W. L. Rothen- 
berger as manager of the eastern re- 
gion for the RCA Victor Division, Ra- 
dio Corporation of America, was 
announced recently 





A-V CONFERENCE CALENDAR 


Véhe possib'e. source of further information 
about conference programs and reservations is 
given in parentheses after each listing. Senc 
snnouncements for the Conference Calendar to 
EDUCATIONAL SCREEN) 64 E. Lake, Chicago | 

JANUARY 27-3i1—National Conference 
on the United Nations, Hunter College 
New York City (Including demonstration 
film discussion program) 


JANUARY 28-FEBRUARY !|—1952 Read 
ing Institute (including visual screening 
techniques and visual training procedures) 
Temple University, Philadelphia, Pennsylvania 
(write Emmett Albert Betts, Director, The 
Reading Clinic, Temple University, Broad 
and Montgomery Ave., Philadelphia 22 
Penna.) 


JANUARY 31-FEBRUARY 2— National 
Audio-Visual Association Midwinter Meet- 
ng, Edgewater Gulf Hotel, Biloxi, Mississippi 
(write Don White, NAVA, 845 Chicago Ave 
Evanston, Illinois) 


FEBRUARY |-2—Joint Conference of the 
California Audio-Visual Education Associa 
tion, Elementary Administrators’ Association 
(Northern Section), and California School 
Supervisors’ Association (Northern Section) 
Sacramento, California (write Helen M 
Smeltzer, Chairman of Publicity, 126 N 
Church St.. Visalia, California) 


FEB. 6-9—Department of Audio-Visual 
Boston 


P ntar Conference 
(write J. J. McPherson, DAVI, 120! [6th 
St.. N.W., Washington 6, D. C.) 
FEBRUARY 9-14—7th Annual Meeting of 
the Association for Supervision and Curric- 


truction 


ilum Development 


FEBRUARY 23-27—American Association 
of School Administrators Regional Conven- 
tion, Kiel Auditorium, St. Louis, Missouri 
(write Worth McClure, Executive Secretary 
AASA, NEA, 120! 16th St., N.W., Washing- 
ton 6, D.C.) 


MARCH 6-7—Naticna!l Audio-Visual As 
sociation Western Meeting, Los Angeles 
California (write Don White, NAVA, 845 
Chicago Ave., Evanston, Illinois) 


MARCH 8-12—American Association of 
School Administrators Regional Convention 
Shrine Civic Auditorium, Los Angeles, Cali 
fornia (write Worth McClure, Executive 
Secretary, AASA, NEA, 120! 16th St., N.W. 
Washington 6, D.C.) 


APRIL 5-9—American Association of 
School Administrators Regional Convention 
Mechanics Blidg., Boston, Massachusetts 
(write AASA at address given above) 
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/) years pre Filmosound 


Virginia S. Palmer uses movies to illustrate an int st ) in her fourth grade class at Mt. Rose school, Reno, Nevada. 


Reno schools don’t gamble on equipment! 


30UGHT IN 1936 by the Reno (Nevada) schools, this “Fj n years of general dependability and low up- 
Filmosound has proved itself in daily service through keep costs have proved Filmosound to us. We have 
fifteen school years. Randall Ross, Director of Audio- added three more Filmosounds this year, making a 


Visual Education for the Reno schools, says: total of ten in operation throughout our system.” 


You buy for life 
when you. buy defects in work 


Bell ¢ Howell 


lass- 


Guaranteed for life. Dur 


Tear out and send today! 
FREE VALUABLE HELP FOR 
FILM EDUCATIONAL PROGRAMS! 





16mm Single Case Filmosound. For c 

\ : sound or silent filr ' . 
room or auditorium, sound or ile nt films % . Sail 6: Mawel Commeny 
Easy to handle and operate its compact es 7177 McCormick Road Chicago 45, m 
and lightweight completely contained P 

f € € S€ e ve w ree booklet 

in a single case. Built-in 6-inch speaker Faee Fits Sovunces 
operates within the case or removed from LEARNING UNLIMITED 
it Larger, separate spe akers available for 
single or multiple use. Constant film speed, 
natural flutterless sound. With 6-inch 
speaker, $449.95 
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from kindergarten... to college 


EVERY CLASS BENEFITS! 


Few other educational tools offer the 
amazing versatility of use that a Revere 
Recorder provides. From the kindergarten 
youngster’s gaining self-assurance by hear- 
ing his own voice reciting nursery rhymes 
... to the advanced language student per- 
fecting his accent by listening to his own 
recordings ... Revere fills an important 
need in every classroom that no other piece 
of equipment can equal! 


Sensational New Revere Deluxe 
LONG PLAY Tape Recorder 


Miracle of Electronic Achievement 


At Last! Developed after years of electronic 

research, this sensational Long Play record- 

er embodies outstanding features found in 

no other recorder. Note these advantages: 

ULTRA-LIGHTWEIGHT— The lightest-weight 

and most portable of any automatic long- 

play recorder. 

EXCEPTIONAL FIDELITY—Superb tonal qual- 

ity has won praise of leading musicians and 

critics. 

EXTRA-ECONOMICAL—Records two full 

hours of voice or music on 5-inch reel— 

using only one-half the ordinary amount 

of tape. 

Add to these, all the regular Revere features 

and you have a recorder that fulfills the 

exacting demands of schools everywhere. 

Decide now upon a better school year ahead MODEL T-500—Deluxe, 2-hour play. Complete with microphone, radio 

with a ner See pcr ame nee a GHtochment cord, 2 reels: lane with tape}, and carrying cose. $179.50 

at yc saler’s, rrite direct for comple 

as y sb cn a Compaete MODEL TR-600— Deluxe, with built-in-radio $219.50 

information. 
MODEL T-100—Standard, |-hour play. Complete with microphone, radio 
attachment cord, 2 reels (one with tape), and carrying case. $169.50 


Revere MODEL TR-200—Standard, with built-in-radio. $209.50 


TAPE RECORDER 





REVERE 16mm SOUND MOVIE PROJECTOR 


Shows educational films at their best. Bright, clear screen image and 
finest "Theater Tone”’ sound. For silent movies, too. Extremely simple 
to set up and operate. Slip-over case holds accessorics, doubles as a 
speaker. Complete unit weighs only 33 pounds 8299.50 
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